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Abstract 
This project investigates to what extent Marilyn Monroe could be seen as a wild 
woman in relation to the theory presented by Clarissa Pinkola Estés in her book 
Women Who Run With The Wolves. This will be done by analyzing and 
interpreting three key movies in Monroe’s career: Gentlemen Prefer Blondes 
from 1953, Some Like It Hot from 1959, and the last movie completed before 
her death called The Misfits from 1961. By analyzing these movies and applying 
Feminist Theory and Wild Woman Theory, it will be possible to say something 
about the dynamics between Monroe and the characters that she played.  
Furthermore the project will focus on the feminist traits that the movies show 
and how Monroe distanced herself from the time she lived in.  
It will be investigated whether Monroe can be seen as an icon, by looking at the 
dissertation Cultural Icons by Mike Parker. It will be established whether 
Monroe could be seen as an icon or a wild woman or possibly even both.   
It is concluded that Monroe was partly a wild woman and at the same time a 
cultural icon and thereby, managed to be both.  
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Danish Summary 
Dette projekt undersøger i hvilket omfang Marilyn Monroe kunne ses som en  
’wild woman’. Den teoretiske baggrund kommer fra Clarissa Pinkola Estés’ 
bog;  Kvinder som løber med ulve. Projektet bruger analyser fra tre centrale film 
fra Monroes karriere; Gentlemen foretrækker blondiner fra 1953, Ingen er 
fuldkommen fra 1959 og De frigjorte fra 1961 som udgangspunkt for 
diskussionen.  
Udover filmanalyse efter berettermodellen, kommer projektet ind på 
feministiske træk i filmene og der vil blive set på hvordan tiden omkring filmene 
kommer til udtryk. Ydermere ser projektet nærmere på hvilke træk der taler for 
at Monroe er en ’wild woman’ og hvordan hun adskilte sig fra den tid hun 
levede i. Der vil blive undersøgt om hvorvidt Monroe kan ses som et ikon, ved 
at studere Mike Parkers afhandling Cultural Icons. Det vil endvidere blive 
etableret om Monroe kan blive set som et ikon eller en ’wild woman’, eller 
muligvis begge dele. 
Det bliver konkluderet at Monroe til dels var en ’wild woman’ samtidig med at 
hun var et kulturelt ikon, dermed formåede hun at være begge dele. 
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Method Course 
During this semester we have had four courses on methods used in the four 
different dimensions. There are different methods to each dimension but some 
might have a tendency to overlap. We will focus on the methods that are 
applicable to the two dimensions we will use in our project and briefly cover the 
other two dimensions as well.  
 
In the history and culture dimension in the method course we were introduced to 
the art of reading well.  There are a couple of levels you have to read at in order 
to read well; the literary level where you understand the language and grammar 
just like philology (language related to the culture and history).  
There is a critical level where you read what the text says something about, like 
source criticism. The last level is the interpretive level where you make 
connections and associations with the text, your thoughts and the time.  
Another part of the course was about source criticism that has great importance 
in this dimension. With source criticism you look critically at your texts and you 
look at whether the texts are relic or narrative.  You also look at whether the text 
is subjective or objective to the matter it is talking about and who wrote it – say 
if it is a feminist writer and you are not trying to get a feminist point of view you 
might have to rethink your choice of source. Also, another important thing to 
look at is in which context the text has been written and which tendencies it has. 
These are all important things to look at and be critical about when handling 
sources that you use to build your project on, in order to have a feeling of how 
relevant it is for your study or not. You can also use sources that do not support 
the case study in order to come with a counter point to the study of the project.  
 
In the dimension text and sign we were introduced to methods on researching 
text and signs through talk, reception research. In reception research there are 
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five dimensions to cover when thinking of the reception the given text – like an 
ad or other media texts – has on the reader.  The first dimension is the 
motivation: how do we get people to look at the text, how do we activate them 
to look or read it. The next thing to look at is the understanding of the text, how 
the reader of the text understands the messages that are wanted to come through. 
Next comes the aesthetic awareness as to how the reader constructs its own 
understanding – is their understanding of the text naive, critical, or positive, then 
follows the attitude towards the text after having read it. The reader forms a 
subjective attitude to the media text and everyone have his or her own way of 
looking at it. Last we have the implementation dimension where the focus lays 
on how the readers actually go out and use the message in their everyday life, 
both individually and in order to others and groups.  
It was also about how to make a good interview and you start out by clarifying 
what the purpose of the study is and find the relevant research questions. Before 
starting an interview it is a good thing to have a focus group. This is a group that 
you try out your questions with to see if anything needs to be modified or 
removed completely. You gather your data by group interactions on the subject 
the interviewer has chosen to work with.  
It is important to think of the target group that is wanted and how many should 
be at the interview at the time. A group interview of four and ten are usually a 
good number of people to have gathered.  
Once the interview has been held you have to transcribe it in order to include it 
in your project or paper.  
 
In the method course concerned subjectivity and learning we were introduced to 
interviewing again but with a different perspective and more about transcribing 
spoken words into written ones and with the issue laying in how to stress the 
way some people talk and stress their words.  
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When you transcribe it is important to remember that there are two ways of 
doing it: the describing way and the interpreting way. The difference lay in 
being objective at first and write down what is heard. It is more than okay to 
underline or have parenthesis where there are small pauses or write in bold when 
something is being said more strongly than the rest. You should always try not 
to be interpretative especially if you can only hear what is being said and you 
were not present during the interview.  
 
During the method course when looking at methods in philosophy and science 
we learned about the art of being right – how to argue for your opinion. First we 
were introduced to the definition of an argument that is a set of premises that 
logically entails a conclusion. You need to have a valid argument and true 
premises in order to have a conclusion that is true. Sometimes you will think 
that you have a valid argument but there are fallacies that look like or act like 
they are valid arguments when they are not. Those can be tricky to discover but 
as long as you are aware that fallacies are there, you might be able to question 
the argument before jumping to conclusions. 
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Introduction  
When we chose to focus on Marilyn Monroe, it was because most people seem 
to have an opinion of who Monroe is. Even today, more than fifty years after her 
death, the mentioning of her name can instantly spark a discussion of her. She 
was an icon and an inspiration for many women in her own time. 
As an exception to the standard woman of her time, we wanted to investigate to 
what extent she can be seen as a wild woman. By applying the theory of the 
Wild Woman archetypes and Feminist Theory on herself and her movies, we 
will see how her wild side struggled to keep from being tamed by the social 
expectations of women in her time. 
Understanding this struggle is as relevant today as it was back then. Even 
though women have been given close to equal rights in most western and 
developed countries, the struggle of identity is an ongoing process and it is easy 
to lose touch with our inner self.  
We will start out by analyzing three of her movies: Gentlemen Prefer Blondes 
from 1953, Some Like It Hot from 1959, and the last movie before her death 
called The Misfits from 1961. We do this in order to get an understanding of 
how women in her time were looked at, and what was expected of them. We 
chose these three movies because they are filmed at different times of Monroe’s 
life. Gentlemen Prefer Blondes was her breakthrough, possibly establishing her 
icon status. Some Like It Hot is filmed at the peak of her career and is one of the 
most well known movies starring Monroe. The Misfits was the last movie 
Monroe ever completed, showing her from a more serious perspective.  
Feminist theory will be central to highlight some of the dynamics between the 
male and the female. Theory of the Wild Woman will be used to clarify and 
explain the inner struggle of Monroe’s life up until her death the 5th of august 
1962. We will discuss and establish to what extent Monroe can be an icon and a 
wild woman at the same time. 
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Problem Statement 
In this project we are interested in investigating to what extent Marilyn Monroe 
could have been a wild woman and/or an icon according to chosen theories from 
Clarissa Pinkola Estés’ book Women Who Run with the Wolves and Icon Theory 
explained by Mike Parker in his dissertation Cultural Icons: A Case Study 
Analysis of their Formation and Reception. 
 
Research Questions  
In order to investigate our problem formulation, these questions helped us get to 
the point of our research: 
 
• How is Marilyn Monroe portrayed in her time and in the present? 
 
• How did Marilyn Monroe come across in three of the movies she starred 
in? 
 
• What is the definition of a wild woman? 
 
• To what extent can Marilyn Monroe be seen as a wild woman? 
 
• What is the definition of an Icon and to what extent can Marilyn Monroe 
be seen as an icon? 
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Methods and Theories 
This paper is based on the two dimensions text and sign, and history and culture. 
Each of the dimensions has helped giving us a better understanding of to what 
extent Marilyn Monroe was a wild woman. 
Within the dimension text and sign we have been analyzing three movies; 
Gentlemen Prefer Blondes, Some Like It Hot, and The Misfits. We have 
interpreted all three movies and looked at them from a feminist point of view. 
We have also looked at Monroe’s roles in the movies and studied them from an 
iconic point of view in order to see to what extent Monroe was an icon. 
The theory primarily used for this project, is the Theory of the Wild Woman, 
presented to us in the book Women Who Run with the Wolves by Clarissa 
Pinkola Estés. We are applying this theory in order for us to answer our problem 
statement; to what extent Marilyn Monroe was a wild woman. 
We have also used Feminist Theory in order to analyze how women (and 
Monroe) were portrayed in movies at the time. We are looking at whether they 
are portrayed in the way society at the time expected women to behave, or if 
they are portrayed in a different way, to investigate what the function of women 
portrayed as sexy but rather dumb at the same time does? 
We are using the theory about The Gaze as well. Camelia Elias quotes Jonathan 
Schroeder "To gaze implies more than to look at - it signifies a psychological 
relationship of power in which the gazer is superior to the object of the gaze” 
(Elias, 2009: 35). This distinction is for instance made clear by the way the 
camera is engaged in certain scenes. A gaze is somehow implying the way a 
certain person is seeing another person. If A is seeing B as a strong, confident, 
and secure person then B will start to feel that way too. We are using this to help 
interpret the movies from a feminist point of view. 
We have used the Hermeneutic Theory to analyze and interpret the movies as 
well as the books. We are looking at how the different persons in the movies are 
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communicating with each other. It is used to interpret the symbols of 
communication, the language they are using, and the way they act. We have 
used the Hollywood Model in order for us to get a better understanding of the 
outline in the movies, but we have also done analysis of the characters in the 
movies and discussed important and symbolic places in the movies.  
 
 
Within the dimension history and culture we have outlined the historical time 
period of the 40’s and 50’s, and looked at who Marilyn Monroe was besides the 
persons we are presented to in the three movies. We are looking at how she was 
compared to other women at the time. This is interesting in order for us to 
investigate to what extent Monroe was a wild woman or an icon. We have 
further more investigated Monroe’s icon status from a cultural perspective and 
used the Icon Theory to investigate and possibly determine Monroe as a cultural 
icon. During our analysis of the movies we use the historical time to draw a 
parallel between the periods and have reflected upon the time being an 
important factor for the interpretation and perception of the movies.  
Besides the Wild Women Theory we use the time period to compare Marilyn 
Monroe to the society and its norms, to support that the theory is in fact useful 
on Monroe.  
We are further more using Source Criticism on the literature and information we 
have gathered on the subject to evaluate the quality, but also the relevance of 
what we have found. We are using source criticism on all our material, to secure 
the reliability and value for the project. 
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1: The Life of a Star 
 
Outlining the Historical Time 
The 40’s 
The 1940’s were very dominated by World War II. A lot of people fled to the 
United States of America, and due to that the war production pulled the USA out 
of the Great Depression. With the men going to war, women in the 40’s needed 
to work outside the home and both women and black people were allowed to 
work. The workplaces started out taking in single women and later also married 
women. The women started working with industrial jobs such as steel, plants, 
and lumber mills. The number of women in the workforce soon increased from 
25 to 36 percent and unemployment almost disappeared. (Discovery Education, 
n.d.)  
When the war was over, the men returned home and the working norms went 
back to the way it was before the war. The men got back to their workplaces 
leaving the women out of jobs and in a sudden need at home (Lone Star College, 
1999).   
Due to the time spent having a job and not just being a housewife, the women 
had gotten the taste for a more independent lifestyle, which sowed the seeds for 
the following events to happen. 
An important figure from the 40’s is the well-known Rosie the Riveter, a figure 
that was a part of the campaign to get women out in the workforce during the 
war, when workforce was much needed (ibid). 
The housewives were expected to stay at home and take care of the house and 
the kids during the day. A really important virtue too, was embedded in the so-
called desire to become a housewife (Elias, 2009: 22-23). With the returning 
soldiers a growth in population took place with the Baby Boom of the late 
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1940’s, start 1950’s creating a generation as big as ever (Lone Star College, 
1999). 
 
The 50’s 
In the 1950’s women were still expected to be housewives and women did not 
really have anything to say, regarding the decisions that were to be made. 
Although all of this was a characteristic of the 50’s, the women started realizing 
that there were more to life than staying at home taking care of the kids, the 
house, and the laundry. A focus on gender roles slowly played a bigger role and 
women started to fight for their rights. This decade was also the start of the ‘sex 
sells’ marketing method, with the first Playboy magazine published and movie 
stars turned into sex symbols (US History, n.d.). The number of women in the 
workforce was still low, but continued to rise after all. Every career woman or 
female worker would be looked upon with great suspicion. During the war, there 
were now articles that encouraged women to return to the home, after the men 
returned from war so a feeling of control was gained. With the Cold War a 
feeling of fear spread amongst people; the two super powers both had the 
technology for nuclear attacks. At the same time the economies bloomed as a 
positive effect of the war (The People History, 2004/2013). Another positive 
effect of the growing economies and the falling unemployment led to a new 
view on the teenagers of the 50’s – they were seen as an important part of the 
society and politicians realized how many new voters there were (ibid).  
The 50’s also brought an equal education system so that all kids, no matter their 
race, were equals. The integration took place nice and slow throughout most of 
the states, though the public opinion was divided on the matter. There was a 
greater focus on having a happy family (Lone Star College, 1999).  
In the late 50’s and start 60’s, thousands of women started joining NOW 
(National Organization for Women), which sowed the seeds for what was about 
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to come – the revolution of women’s liberation (Learn History, n.d.). The 
beginning of the 60’s was also a time of new ways of thinking and changes in 
the American culture with young people wanting to have a voice in the society. 
The youth had a very powerful effect on the 60’s in both fashion, educational 
systems, and with politics (Lone Star Collage, 1999).  It was in the 60’s that the 
Civil Rights movement started to come into action, which caused the view on 
black people to change. Movements for their rights started to bloom (ibid).  
 
 
The Life of Monroe 
According to the webpage Bio True Story on Marilyn Monroe, she was born 
Norma Jean Mortenson (later Baker), on the 1st of June 1926 in Los Angeles, 
California. Her childhood was filled with volatility. 
Until the age of seven she was placed in different foster cares as her mother 
Gladys, did not see herself fit to take care of her. This changed in 1933, where 
Gladys and Norma Jean moved into a newly bought house. This only lasted for a 
few months before Gladys had a mental breakdown and was incarcerated in a 
mental hospital. This meant a new round of foster homes for Norma Jean, and 
she started out with a friend of her mother’s and her husband, Grace and ‘Doc’. 
After this she was shipped between a number of different foster homes before 
she ended up at Grace and Doc Goddard’s again. In 1942, the foster parents 
were moving to another city, without bringing young Norma Jean. Now, 16, she 
married her high school boyfriend James Dougherty as a means to not end up as 
a ward of the state again. After only one year of marriage, James signed up for 
the navy and was shipped off, leaving Norma Jean behind. 
She started working in a factory, where she was discovered in 1945. She was 
signed as a model, which subsequently ended her marriage to James Dougherty.  
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It took a few years of modeling and minor film roles, in which time she changed 
her hair color and name to what she is remembered for today, before she got a 
breakthrough. 
In the beginning of the 50’s Monroe’s career took speed. She starred in 
numerous movies and did a lot of modeling jobs. 1952-53 was some busy years 
for Monroe, both with some of her bigger movies but also her relationship with 
famous baseball player Joe DiMaggio. They married in 1954 and stayed 
together only for 9 months before they divorced. In 1956 she met Arthur Miller, 
a play writer, and stayed married to him until 1961. 
From 1956 until the end, movies such as The Misfits, Some Like It Hot, and The 
Prince and The Showgirl were created. During this period she also developed 
and increased her alcohol and substance abuse. She started seeing different 
doctors, complaining about insomnia amongst other and hoarding medicine. 
In 1962, august 5, it was over. Monroe was found dead with an empty pill bottle 
next to her. 
 
 
Feminist Theory 
Feminist theory is a theory whose main goal is to de-establish male dominance. 
Through a view on women in different media, the theory looks at diverse 
questions such as: How are women represented? What is the function and 
consequence of these representations in a social and cultural context? And what 
kind of subject positions is constructed? (Elias, 2009: 14). 
The most important thought, in feminist theory, is that “You are that which 
others see you as, and not that which you see yourselves as.” (Elias, 2009: 11).  
Hinting that you may have a picture of yourself that you are for example very 
courageous, but others may not see you like that and have a completely different 
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view. This is also called “The Gaze” and warrants much attention; therefore we 
will apply it to our chosen data: the movies in which Marilyn Monroe took part.  
 
 
Analysis of the Movies 
We chose to use The Hollywood Model in order to show the suspense of the 
movies. The following points are the ones we will use to show how the movies 
are constructed: Opening, presentation, elaboration, point of no return, conflict 
intensification, climax, and fade out.   
 
Gentlemen Prefer Blondes 
One of the first movies starring Marilyn Monroe as a leading actress was 
“Gentlemen Prefer Blondes”.  The movie, from 1953, was directed by Howard 
Hawks and starred Marilyn Monroe, Jane Russell, Charles Coburn, Elliot Reid, 
Tommy Noonan and more. The movie was a feature/show film, based on a 
novel by Anita Loos. It was produced in Hollywood and has a classic 
Hollywood ending.  
 
Summary  
The two showgirls, Lorelei Lee and Dorothy Shaw are going on a cruise to 
France, where Lorelei intends to marry millionaire Gus Esmond Jr.  
During the trip, the women are followed by private detective Ernie Malone hired 
by Gus' father to make certain that Lorelei is not just another woman after 
money, a gold-digger. When Dorothy falls in love with the poverty-stricken 
Malone, Lorelei decides to find her pal a wealthier potential husband, and that is 
how she gets mixed up with flirtatious diamond merchant Sir Francis Beekman. 
The two are having a good time and Lorelei convince Sir Francis that he should 
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give her his wife's diamond tiara. When they arrive to France, Gus has cut her 
off financially and Lorelei and Dorothy earn their money by performing in a 
show club in France. Lorelei is prosecuted for stealing the tiara, but discovers 
that it has been stolen from her. Dorothy makes up a scheme to help Lorelei 
while she gets back together with Gus. Dorothy admits that she is in love with 
Malone and he helps the women as well. They have a double wedding in the 
end.  
 
The Hollywood Model 
The movie opens with a song, where we are introduced to Lorelei and Dorothy 
and their work as showgirls in a nightclub. We are then presented Mr. Gus 
Esmond, a millionaire who is in love with Lorelei. We are further more 
introduced to the story line, the wedding plans and the cruise trip. The storyline 
is elaborated during the cruise. We get a glimpse of Ernie Malone and are 
hinted that he has to watch “the blonde one”.  Lorelei and Dorothy are 
introduced to Sir Francis Beekman, who owns the second largest diamond mine 
in South Africa. Lorelei is clearly interested in him and Dorothy becomes 
concerned. Malone contacts the women and starts to spend time with them. 
They discover that Ernie Malone is a private detective, and that he has pictures 
of Lorelei and Sir Francis in what looks like an intimate situation. Lorelei 
convinces Sir Francis Beekman that she should have the tiara. They arrive in 
France. Lorelei hits a point of no return when she refuses to give back the tiara, 
and thereby forcing Lady Beekman to prosecute her. The conflict intensifies 
when Lorelei discovers that Gus Esmond has taken away her money and that she 
needs to earn her own money. She discovers that the tiara has been stolen from 
her. The women's solution is to use their looks and perform as showgirls. The 
movie reaches its climax when Dorothy, disguised as Lorelei, is in court and 
breaks into song. The movie slowly fades out when Lorelei convinces Gus’ dad 
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that she should marry his son. The movie ends with Dorothy and Lorelei having 
a double wedding. 
The movie has a very classic structure and as a viewer, it is easy to figure out 
what will happen next. There are no surprises, which is typical for the classic 
Hollywood movies with a happy ending. Lorelei gets hurt by Gus’ rejection and 
discovers that she does like him for more than his money. Dorothy realizes that 
she is in love with Ernie Malone and he chooses their love over his job. They 
end up having a big double wedding. The title of the movie is shown especially 
in the end, where Lorelei gets the big diamond and the gentleman, whereas 
Dorothy gets the small diamond and the man who has a “dirty” job. The title of 
the movie is also shown during the movie, where Dorothy mingles with the 
athletes, whereas Lorelei mingles with all the rich gentlemen, but by showing it 
in the end, it sums up the point of the story, and adds some amusement to it.    
 
Important Places 
The most of the movie takes place on the cruise ship. The ship is big, luxurious 
and there are big extravagant dinner parties, where there are a lot of men, 
therefore a lot of possibilities to find a rich man. Lorelei and Dorothy do not 
really fit in. They are very loud and their behavior is very “small town”, though 
they on the outside look like they fit in with their looks.  
The ship represents their journey, which changes both of their lives. For Lorelei 
the journey is what she has to do to get married to Gus. It is also a test Gus’ 
father sets up for her to prove she is only after money and not love. She fails this 
test and Gus cuts her money supply. Dorothy meets Ernie Malone during the 
trip. They spend some time together and she begins to fancy him, and vice versa. 
Dorothy discovers Ernie’s true person and breaks it off with him. They arrive in 
Paris, the city of love. This is the place where both the women first experience 
heartbreak but where love finds a way in the end. Lorelei gets her Gus back and 
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Dorothy finally admits to herself that she is in love with Ernie Malone. One 
place that stands out is when there is a scene in the courtroom. The courtroom is 
a big contrast to the luxurious ship and the whole showgirl lifestyle. It seems as 
if the movie makes fun of the seriousness that the courtroom represents. The 
couples have their double wedding on board the ship. This gives the viewer a 
sense of closure. The wedding is held where their misery began and gives a 
certain feeling that the women finally made it.  
 
Historical Time 
The movie was made in 1953 and happens in that time. This means that the 
movie reflects the present. This is shown in the way they talk, dress, acts and the 
overall dream of money and the right family name. The movie is taking place in 
the 50’s, where women were still expected to be housewives. The role of the 
woman was still repressed and they were still expected to stay at home, cook, 
clean and do the laundry. Even though this were the most typical characteristics 
of the 50’s there were some women that realized that there were more to life 
than staying at home and taking care of the kids. These women began to 
discover that it was not necessary to marry for money only, but that they should 
aim for what they wanted, not needed. In the movie, Lorelei looks for men with 
money, so that she can secure herself a good life. She pretends to do what she is 
told, as long as it fits with her own needs. Dorothy on the other hand looks for 
love and does not care about money at all. She is breaking the norms, by getting 
what she wants and being the outgoing flirting type who is all about love, not 
security and money. These two women represent the two very different types of 
women present in the 50’s society. 
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Character Analysis 
Lorelei Lee is blond and curvaceous and she always looks perfect. She is 
shallow and a perfectionist. She is determined; she sets her eyes on the price. 
She cares a lot about money and she is not the sharpest tool in the shed. She is 
what you will characterize as a gold-digger today and shows this many times 
throughout the movie, by for instance calling Gus “daddy” and being extremely 
interested in Sir Francis Beekman even though he is too old for her. It is 
especially shown when Lorelei knows approximately how long it will take her 
to get the price of a tiara out of Gus. This shows that she is probably skilled 
when it comes to getting money out of rich men. She is honest and cynical and 
she lives in her own world. She believes that Dorothy is dumb and uneducated 
for choosing poor men, because as she says: “I keep telling her it’s just as easy 
to fall in love with a rich man as a poor man.”(Gentlemen Prefer Blondes, 
1953: 00:10:03) Her development through the movie is that she discovers that 
she wants Gus, not only for his and his father’s money, but also for affection. 
Lorelei might be a bit stupid but she is sly, she can argue and knows how to get 
her will. When she arrives at the cruise ship, and see her room and the round 
windows, she exclaims: “Oh my, it’s just like a room isn’t it… Oh look, round 
windows” (Gentlemen Prefer Blondes, 1953: 00:09:31) in a very unintelligent 
way that gives us an impression of a very stupid girl, but when she wants 
something, like the tiara and Gus’ father’s approval, she knows just how to get 
it, using her feminine charm.  
 
Dorothy Shaw is like Lorelei curvaceous, but does not show it in the same way. 
She does not draw use of her feminine talents as much as Lorelei does. She is a 
brunette and very down to earth and she cares more about fun than money. 
When they are on board the cruise ship, Dorothy hangs out with a bunch of 
athletes, not carrying about money or the millionaires at all. At the meantime 
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Lorelei is trying to be alone with Gus, the richest man around before she leaves 
for France. Dorothy seems smarter than Lorelei, and she is resolute and 
energetic. She does not easily trust others and keeps her guards up. Compared to 
Lorelei she is rational, and she acts as Lorelei’s chaperone on the ship. She tries 
to stop Lorelei from meeting Sir Francis Beekman and prevent Lorelei from 
screwing up on the ship. Dorothy finds a man who likes her for who she is, 
where Lorelei is desired for her good looks and sexuality, a very big contrast 
between the women. Another big contrast is the way the promote themselves. 
One of the nights Lorelei wears a golden dress, showing everything, where 
Dorothy looks like a Madonna or widow all in black. Even though the women 
are very different they are still really close friends. Dorothy is very loyal friend, 
and stands up for Lorelei even though Lorelei fails the test on the ship. 
Dorothy’s development through the movie is that she goes from having fun with 
several men to finding her one true love. She lets her guards down and ends up 
admitting her love for Malone. 
 
Sir Francis “Piggy” Beekman is a rich and old gentleman. He owns the second 
largest diamond mine in South Africa. He is immediately attracted to Lorelei 
and her beauty. Lorelei is the opposite of his wife; she is young, beautiful, and 
sexual, whereas his wife is old, grey, and grumpy. He promises Lorelei his 
wife’s tiara, but cannot stand up to his wife when she realizes that her tiara is 
missing. He plays a big role in the movie, because he is the reason why Gus 
ends the relationship with Lorelei, because he thinks that she is in love with 
Piggy, or his money at least.  
 
Gus Esmond Jr. is more a means to get the movie going and ending, than an 
important character. He is sweet, loveable and very rich. He is smart enough to 
know that Lorelei likes his money, more then she likes his personality, but he is 
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too fascinated of her to do anything about it. Lorelei has him under her spell, 
and even though he tries to end things between them, he is drawn back under her 
spell in the end.  
At the harbor we are presented to Ernie Malone, who is immediately attracted to 
Dorothy. It is clear that he is not a gentleman. His job is “dirty”. He pays to sit at 
the table where Lorelei and Dorothy sits and he is lying about who he is to the 
women. He is a bit arrogant to believe that Dorothy wants to be with him after 
he lies to her and Lorelei and made them unhappy. He goes from believing that 
he can do anything to be able to compromise and be equals with Dorothy. He 
discovers and accepts that his word is not always law. 
 
Language 
The spoken language is English. The tone is fancy when the rich men speak 
compared to when the women speak. The men talk down to the women and 
especially to Lorelei. Songs are used to express emotions. The song “Bye bye 
baby”, sung by Dorothy, expresses how Gus and Lorelei feel about departing. 
The first song, about coming from Little Rock describes the women’s origins 
coming from the “wrong side of the tracks”. It also describes what the two 
women are looking for in a man – a millionaire. The singing is often typical for 
feature/show films from that time. The tone is very different for the two women. 
Lorelei’s voice is high pitched, slow, and seductive. The way she moves and 
talks gives us the earlier mentioned impression of a “dumb blonde”, where 
Dorothy’s voice is low, fast, and frisky. She is an outgoing woman, who does 
not need a man in order to be happy. The different tone shows very well how 
Dorothy is independent with grit, where Lorelei is depending on men to help her 
get trough in the world. 
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Themes 
Some of the themes the movie deals with are love vs. money, the liberation of 
women, happiness, settle with the past and breaking the old patterns. The love 
vs. money theme is shown through Dorothy and Lorelei wanting two different 
things. One is interested in love and the other in money, and the movie puts 
forward the dilemma of which one is the wisest to choose. In the movie both 
women end up getting married, indicating that marriage should be what they 
want. The novel the movie is based upon has a different ending where Dorothy 
does not end up getting married. This change in the ending might suggest, from 
the Hollywood producers and instructor’s side, that even though you are 
liberated you cannot run from your duties as a woman, or the societies demands. 
The liberation of women and happiness is symbolized in Dorothy. She is 
independent and goes after what she wants not what she needs or what society 
expects her to want. She is perfectly happy without money supply. This does not 
end up as Dorothy expected since she marries Malone in the end but the 
marriage is about the love for each other and not the money Malone can supply. 
At the same time happiness goes again in Lorelei who is perfectly happy with 
her lifestyle and choosing money over men. The themes that concerns settling 
with the past, and breaking old patterns are represented by each of the women. 
Lorelei is accepting the past, what the society expects from her, and draws 
advantage from it. Dorothy is breaking patterns and going for what she wants, 
not what is expected. These two themes symbolize the two main directions the 
society has taken in the 1950s.  
 
Interpretation and Feminist Theory 
The movie deals with liberation from the patriarchal society, and women having 
their own rights. The two women represent the two types of women in the 
society at that time. One is liberated and does not care about money and being 
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the housewife. Whereas the other represent the women that still care about 
money and being married to the “right name”. These two women complement 
each other well, according to boundaries and overstepping boundaries. The 
movie might suggest that the commencement of two different types of women in 
the society is a good thing. Since the women are friends and they both end up 
getting what they want, a millionaire and true love. The movie might argue that 
this fits with the society at that time, and that the two types of women can 
continue to exist in harmony.  
 
In the movie Gentleman Prefer Blondes the focus, from a feminist theoretical 
point of view, will be on the two main characters, which are both women. How 
they are being looked upon, represented in the movie and why they are being 
represented in that way. 
 
Marilyn Monroe plays the part of the dumb blonde who is people smart as well 
as society smart and she knows how to play them and it in her favor. We will 
elaborate on this in the following.  
An example of where Lorelei’s stupidity is shown is when her fiancé Gus wants 
to have a serious talk with her before they sail and she is bumping on the bed 
like a little kid. He tells her to stop, and hands her a letter of credit. She then 
remarks “Oh, it’s so sweet of you to start writing me already” (Gentlemen Prefer 
Blondes, 1953: 00:10:30) clearly not understanding what a letter of credit is.  
Another example of where she is presented as dumb is in the scene, mentioned 
earlier in the analysis, where Lorelei and Gus enters her room on the ship, and 
she comments on the likeness of the room to a proper room and also on the 
shape of the windows – round instead of square. This could either be indicating 
that she has never been on such a luxurious ship before or that she genuinely 
thought they would be sleeping in hammocks – neither very bright. Her tone of 
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voice does also support the image of her as less clever. She sounds surprised but 
almost like a child when she speaks (Gentlemen Prefer Blondes, 1953: 
00:09:31). 
Although she is not super intelligent, or lets us know if she is, she is very good 
at reading people and to take advantage of them. We see this several times in the 
movie, especially in relation to men. One example of her slyness is when she 
wants Spofford III to sit at her table and presses the head waiter to make it 
happen, by first letting him know that she knows he is accepting money for 
changes in the seating arrangements and second by threatening him, she would 
eat in her room, causing him to pay the money back to the ones who wished to 
sit at her table (Gentlemen Prefer Blondes, 1953: 00:25:00).  
Another example that relies more on her way with men than on her slyness, is in 
the scene with Dorothy where she finds out the diamond tiara has been stolen 
from her. In this scene she calculates how long it will take her to get 
approximately 15.000 dollars for a new one, out of Gus, who has just arrived, 
ending up with around 1 hour and 45 minutes (Gentlemen Prefer Blondes, 1953: 
1:13:10). 
Although she is presented as quite cynical, going straight for the wallet, she does 
in the end speak about her affection (maybe even love) for Gus. This comes up 
in her conversation with her father-in-law, where she states that she does not 
want Gus for his money but for his father’s money and that Gus is also 
interested in her for her brains (Gentleman prefer blondes, 1953: 1:24:38). 
In relation to ‘The Gaze’, we have a brilliant example, where Lorelei herself 
shows awareness about the fact that men were not interested in her brain. In this 
line she expresses that well knowing she has no power over how people see her. 
In the movie Lorelei says: “I can be smart when it’s important but most men 
don’t like it” (Gentlemen Prefer Blondes, 1953: 1:25:27). 
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Another place is where she shows clarity about her situation as a woman and the 
difference between her possibilities compared to a man’s. This comes to show in 
the end where she converses with her father-in-law, about the difference in what 
men and women look for in marriage. Here she says that a man being rich is like 
a girl being pretty. How it is not the deciding factor, but it does help, and how 
she cannot see what is wrong in knowing this from the beginning and going for 
it (Gentlemen Prefer Blondes, 1953: 1:25:00). 
The function of Monroe’s character Lorelei could be to “show” women their 
place. To show them what they should focus on as their main goal: marriage. 
Here Marilyn Monroe’s character Lorelei is a very good example. This super 
feminine, slightly dumb, and voluptuous woman, whose main target is to get 
married to a wealthy man, or as some would characterize her; a proper gold-
digger. The movie’s function could also be to keep women in this role, to 
prevent them from breaking free from it, like Jane Russell’s character Dorothy 
tries to do. Russell’s character does get a happy ending as well, showing that 
marriage should be the ultimate goal for any woman, whether she marries for 
love or money (or both) and that even if you think you have broken free, you 
still end up fitting in. 
 
Jane Russell plays the part of the slightly cleverer brunette who is more focused 
on finding love than finding money as opposed to Monroe’s character.  
She states more than once that for her love is more important in a marriage than 
money. So when Mr. Malone courts her, she is at first quite rejecting towards 
him when he says he is rich, but later on when she finds out he is poor she 
allows herself to love him. 
She also suggests, while on the boat, that she is not interested in any of the men 
in a marriageable kind of way, but more as means for pleasure.  
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An example of Dorothy’s eagerness to play is her comment on first seeing the 
Olympic team, when Gus chastises her that she is to watch over Lorelei. To this 
she remarks: “Nobody chaperones the chaperone!” (Gentlemen Prefer Blondes, 
1953: 00:08:33), clearly indicating that she is there to have fun. Another 
example that ties to her eagerness to play, is her comment to Lorelei aboard the 
ship, about how she does not need a rich man, she has enough in the relay team 
(Gentlemen Prefer Blondes, 1953: 00:18:44).  
Another point noteworthy in Dorothy is her unwillingness to marry and settle 
down, since she wants to play more as shown above. A good example of this is 
when she refuses Ernie Malone at the cocktail party because he shows off his 
money (which he does not have) (Gentlemen Prefer Blondes, 1953: 00:29:04). 
She is often shown as cleverer in comparison to Lorelei. Usually Lorelei says or 
does something where Dorothy then remarks something much more intelligent. 
Often it is also the fact that she is quicker to respond or give a comeback. An 
example where Dorothy is just cleverer than Lorelei is in the scene where 
Lorelei is just about to try on Lady Beekman’s tiara, and asks how to get it 
around her neck, since she does not know how to wear a tiara. Here Dorothy 
corrects her, showing how she has more common knowledge than Lorelei 
(Gentleman Prefer Blondes, 1953: 00:31:35). 
The function of Russell’s character Dorothy is different from Monroe’s, yet 
ends out with the same outcome as Monroe’s: Marriage. 
Although one does not believe that Dorothy will marry until the end, she 
surprises and enters into holy matrimony, though it is with Ernie Malone, whom 
she previously profess she loves. So even though one in the beginning thinks 
Dorothy is a modern woman of her time, by rejecting marriage and looking for 
love, in the end she partly succumbs to the patriarchal society and its demands. 
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The subjects’ position in Gentlemen Prefer Blondes is that of women being 
inferior to men. They are left in a kind of waiting position, where they wait for 
men to take final action; propose, break the engagement, support them with 
money, help etc.  
While they do take some action, the “life changing” things they do not take part 
in, as active players but more as passive players who are being sidelined and 
handled (Elias, 2009: 22-23). 
An example of where the dichotomy between dumb blonde/clever brunettes is 
highlighted is when Dorothy and Lorelei are to check in at the ship and Lorelei 
asks the ticket man “Pardon please, is this the way to Europe, France?” and 
Dorothy tells her that it is the other way round, saying, “Not Europe, France 
Honey. France is in Europe.” (Gentlemen Prefer Blondes, 1953: 00:07:50).  
A consequence of this image could be that blondes are seen as dumber then 
brunets. They are juxtaposed to highlight the dumb blonde and clever brunette. 
To quickly sum up the analysis of the applied feminist theory, we can see that 
the way we are presented to the two different lead characters is quite similar and 
yet different in some points.  
Many thoughts had gone into exactly how Marilyn Monroe and Jane Russell’s 
characters should act, talk, and look at all times, ensuring the continuation of 
traditions and gender roles presented in society at that time.  
 
 
Some Like it Hot 
Some Like it Hot came out in 1959. The movie is a comedy, directed by Billy 
Wilder, and starred Marilyn Monroe, Tony Curtis, Jack Lemmon, Joe E. Brown 
and more. Some Like it Hot was one of Monroe’s last movies.  
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Summary 
The two friends Joe and Jerry work in an illegal club, playing the saxophone and 
the bass. When the place gets raided, they flee. Desperate for a job, they cheat 
their way to borrowing a car so that they can drive to a town far away for a job. 
On their way to picking up the car, they witness a killing spree lead by mob 
leader ‘Spats’ Colombo, but manage to get away. They are now fugitives and, in 
desperation they dress up as women, and join a women’s band on their way to 
Florida. They call themselves Josephine and Daphne. In this band they 
encounter Sugar Kane, a young musician fleeing from her parents. Her main 
goal is to find a rich man with glasses to take care of her. Joe overhears this, and 
after the train ride, they arrive at Miami, Florida. Here Joe pretends to be a 
young millionaire, with no lust for women due to some kind of sickness. Sugar 
is of course the cure to this terrible affliction. In order to complete the con, Joe 
convinces Jerry to play the role of a woman in order to seduce the millionaire 
Osgood. As it turns out, Jerry loves dating Osgood, and they agree to marry. 
When mob leader ‘Spats’ Colombo turns up at the hotel they hide and accidently 
witness another murder, causing them to have to flee once again. They escape 
with Osgood and Sugar. Sugar realizes who Joe really is and accepts him for 
who he is. Osgood’s’ reaction to finding out that Jerry is indeed a man and not a 
women, is to remark that nobody is perfect. 
 
The Hollywood Model 
In the movie’s opening scene a couple of gangsters in a funeral car are being 
chased by the police. They are followed to an illegal nightclub, where we 
encounter Joe and Jerry, working in the band. This is the place where the 
gangster boss ‘Spats’ Colombo hides out.  
The movie then presents the problem. Joe and Jerry witness a murder, and are 
now fugitives. They decide to join a women’s band, pretending to be women to 
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get a free ride to Florida. The story is further elaborated when the two guys gets 
on the train and meet Sugar. The two guys are on the train pretending to be 
women but not without problems, as it is hard for them to adjust to being 
female. They arrive in Florida at the hotel and Jerry meets Osgood Fielding III.  
The conflict intensifies when Joe falls in love with Sugar and tries to win her by 
playing a millionaire, and Osgood Fielding III falls in love with Jerry (Daphne) 
and proposes to him. The two guys hit a point of no return when they discover 
that the gangster boss they are trying to escape from, ‘Spats’ Colombo, is at the 
same hotel as them in Florida. They are discovered and escape by hiding under a 
table. The movie reaches its climax when Joe and Jerry witness yet another 
murder, the murder of ‘Spats’ Colombo. They are now once again fugitives 
from gangsters. The movie does not fade out slowly but ends in escape. The two 
guys escapes with Osgood Fielding III in his boat, and Sugar joins them before 
they take off. The four of them is now on the boat and Joe finally admits to 
Sugar who he is and she accept it. The movie ends in humor, when Jerry tries to 
explain to Osgood that he is in fact a man. To this Osgood’s answer is simply: 
“Well, nobody’s perfect” (Some Like it Hot, 1959: 2:00:35).  
The title Some Like It Hot refers to the conversation Sugar has with Joe, when 
he is disguised as a young millionaire. He asks her if she plays jazz, and she 
says “Yeah, real hot.” Joe replies “Well, I guess some like it hot, I personally 
prefer classic music.” (Some Like It Hot, 1959: 1:00:56) This could indicate 
that Sugar stands out from the norm and is “hot”, wild, and different. The 
millionaires that Joe is a caricature of want a more “classic” lady that fits with 
the norms of society.  
 
Important Places 
Joe and Jerry’s adventure begins in Chicago, a city with snow, gangsters and 
illegal clubs, and ends up in Florida, a city with beaches, palms, sunshine and 
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millionaires. They take a journey not only literally but also educational. On the 
train where Joe and Jerry have to pretend to be women, dealing with drunk 
women and Sugar, it is easy to see how they struggle to act like women and 
what they think of them. The way they talk and perform is a caricature of how 
they believe women act. On the train Jerry has second thoughts about pretending 
to be women, but Joe makes it clear that he needs to pretend to get away from 
‘Spats’ Colombo. On the train they criticize men, or at least how they think 
women see men, to fit in with the other women. This might also be how they 
actually see themselves deep down. The train is the link between Chicago and 
Florida that brings them from their old life, to their new one. The train is a 
journey they take and it leads them to understand and respect women more. In 
Chicago Joe and Jerry does not respect women, toying with them and using 
them to get what they want. After taking the journey they start to respect women 
more and see things from a women’s perspective. This is especially seen when 
the guys have to flee from the hotel and instead of leaving Sugar behind, 
heartbroken, Joe gives her a proper goodbye, as proper as he can, since he still 
lied to her about who he was.  
 
Historical Time  
The movie is from 1959, but takes place in 1929s Chicago, during prohibition 
time. According to Jennifer Rosenberg and her article Prohibition on about.com, 
prohibition was the period in the United States of America’s history in which the 
manufacture, sale, and transportation of intoxicating liquors was made illegal. It 
lasted from 1920 to 1933. Both glamour and gangsters characterized the time, 
and in this period even the average citizen broke the law, by buying illegal 
alcohol and stashes it for private use or brewing themselves. The reason the two 
guys end up in trouble in the first place, is partly because of the prohibition, but 
also bad luck. They have to get another gig, because the police raided the illegal 
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club they worked at. It is when they try to get another gig that they witness the 
murder. The part alcohol plays in the movie is small, but still continues to recur. 
The women from the band all drink but have to hide it from Sweet Sue, who 
does not tolerate drinking, thus hinting to the historical time.  
 
Character analysis 
Joe (Josephine) is trying to be the alpha male and he is always convincing Jerry 
that what he wants is the right thing. Joe is a real ladies man and to him women 
are objects of pleasure, and they can be used as he see fit. He stood up a 
secretary on their date, but still convinces her to lend him her car. He gambles, 
and to finance it he borrow money from the women he works with. Joe does not 
want to be in a women’s band, but as soon as his life is threatened he has no 
problem pretending to be a woman. Joe is very selfish and uses other people to 
get what he wants. He convinces Jerry to go out with Osgood so that he can get 
Sugar alone. When Joe finds out that Sugar has a ting for saxophone players he 
get really interested, and when he hear that she wants a millionaire he is not 
reluctant to pretend to be the owner of Shell Oil. Joe experiences a 
transformation during the movie. Instead of leaving Sugar behind, like he used 
to do himself, he decides to give a proper goodbye. His time as a woman has 
made him realize how bad he has treated women and he does not want to hurt 
Sugar’s feelings because he loves her.  
 
Jerry (Daphne) is more of a sidekick to Joe. Jerry is very fair and down to earth 
compared to Joe. He does what Joe tells him to, though not without whining. He 
always ends up going along with Joe’s ideas. On the way to the station, dressed 
as women, Jerry is afraid to get caught and doubting their actions. Joe gets him 
convinced to get on the train. Aboard the train Jerry have a hard time pretending 
to be a woman when there are so many women surrounding him. Jerry is very 
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interested in women on the train, and quickly falls in love with Sugar Kane. But 
the longer he pretends to be a woman, the less he wants to go back to being a 
man. It seems as if he enjoys being a woman, and he agrees to marry Osgood 
Fielding the III.  
 
Sugar Kane is a very sexy, but slightly alcoholic, runaway. She is fleeing from 
her past by joining the all women’s band. She seems miserable in the beginning, 
drinking a lot. She says; “I can stop anytime it want to, only I just don’t want 
to” (Some Like it Hot, 1959: 00:30:00). This indicates that she has some 
problems she is trying to forget. Her problem is that she always falls in love 
with the saxophone players, even though she keeps getting hurt. When she falls 
in love with Joe, thinking he is a millionaire, she stops her drinking habit and as 
soon as they break up she goes straight to the bottles again. She admits that she 
is not the sharpest tool in the shed, and at one point she says; “I’m not very 
bright.” (Some Like It Hot, 1959:  00:44:01). Sugar is sexy and curvaceous, and 
wears provocative clothes. First time we are introduced to her, she is walking on 
the platform by the train, and music is playing in the background. She is a 
passive victim. She cannot stand up for herself, and to guys like Jerry and Joe 
she is ripe for the taking. This is the reason why she joins a women’s band, to 
get away from men who easily takes advantage of her. She wishes to marry a 
millionaire with a yacht and glasses, but in the end she chooses love over 
money. Her development throughout the movie goes from falling for the wrong 
guys to choosing the right one, despite Joe covering up his true identity.  
 
Osgood Fielding III is the old rich guy who is in love with Jerry’s alias, Daphne. 
He is an important means to the movie, adding humor to the story. He is 
persistent and sassy and he keeps using the word “zowee” every time he thinks 
of something he likes. For instance after trying to seduce Jerry in the elevator 
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where Jerry slaps Osgood and walks away, he gets a giant smile on his face and 
simply exclaims; “Zowee! (Some Like It Hot, 1959: 00:52:07). When Jerry 
reveals that he is in fact a man, Osgood accepts him for who he is. He is not 
discriminating towards others due to their gender or looks, but is interested in 
their personalities.  
 
Language 
The language is a very important factor in the movie and is used to give the 
viewer a certain impression of the women at the time. When Joe and Jerry speak 
as women it is in a very high pitch tone. The way they speak indicates how they 
see women, as ultra feminine and almost childish. It is not only the language, 
but also the body language that is important in this movie. When the boys are 
dresses as women they not only talk like women, but also roll their eyes, strut 
their lips, swing their hips and arms around, laugh and run like women. Their 
body language is soft and feminine. This is a very caricatured image of women, 
and seems extremely exaggerated. One example of this exaggeration is when 
Joe and Jerry arrives at the hotel, and all the women walk inside, without strut or 
excessive use of hips, but where Jerry walks in with his hands wavering around 
in the air by his chest, his hips swinging and his nose in the sky. This is also 
shown in the way Sugar in particular, is portrayed in the movie. She speaks 
slowly, and seductively, wears challenging clothes, and talks like she is stupid, 
which she herself admits she is. She is dependent on men, and keeps falling in 
love even though she gets hurt all the time. When we are first introduced to 
Sugar she is walking on the platform by the train and as soon as the camera 
shifts towards her, music start to play and gives the viewer the impression of her 
entrance, that she is sexy and desirable. The movie is a comedy and sometimes 
the lines and tone is used to amuse and not only portray Joe and Jerry as women. 
For instance when Sweet Sue ask the women about going to the conservatory for 
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three years, they reply that they got out for good behavior;  
- “Didn’t you girls say you went to a conservatory?”  
- “Oh yes, for a whole year.” 
- “I thought you said 3 years.” 
- “We got time of for good behavior.” 
(Some Like it Hot, 1959: 00:33:39) 
 
Themes 
The movie deals with a lot of themes. Small themes as friendship and love vs. 
money, but also larger themes like developing identity and gender roles.  
Joe and Jerry are friends when they start their journey together. On the way their 
friendship strengthens, but more conspicuous they become friends with women. 
They learn to spend time with women without objectifying them. The movie 
puts a strong focus on money and millionaires. But in the end, love is the 
winning factor. Joe, who is disrespectful to women in the beginning of the 
movie, ends up giving away a diamond bracelet to make Sugar happy. Sugar, 
who seems only interest in his millionaire disguise, accepts him for his true self, 
a poor saxophone player. Joe comes to care about Sugar, after his time as a 
woman, where he finally sees the effects and consequences of his actions and 
accepts responsibility for them. Still dressed as Josephine, Joe gives Sugar a kiss 
goodbye. At first believing that he is a millionaire, Sugar opens her eyes, looks 
up and exclaims: "Josephine!" (Some Like It Hot, 1959: 1:57:13). Calling him 
Josephine, not Junior, his millionaire persona, shows how Sugar accepts both his 
masculine and feminine personalities. 
The two guys experience a development throughout the movie; it is not so much 
a physical transformation, as the emotional process that is distinctive. During 
their transformation Joe and Jerry learn how the other half lives, dealing with 
objectification. They firsthand experience starring and pinching and perhaps by 
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walking in their shoes they turn out better men in the end. Their transformation 
from men to women means obtaining a brand new feminine side. This is shown 
when Jerry instead of calling himself Geraldine, a feminization of his own 
name, calls himself Daphne. It is furthermore seen when Osgood has proposed 
to Jerry. Jerry lies in his bed in his women’s clothes happier than ever and ready 
to marry a man. His feminine side, which has been repressed, is shining through. 
The comedy is provocative and gender bending and filled with parodies of 
sexual stereotypes such as bisexuality, transvestitism, homosexuality etc. During 
most of the movie the male-aggressor and female-passive gender roles are 
reversed. One example if this reversing is when on the yacht, Joe claims that 
women have no effect on him, thereby forcing Sugar to be the one to take action 
because she wants to help him out with his “situation”. The iconic final line 
“nobody’s perfect” refers to practically all of the characters in the movie. They 
all have their flaws and the situation they are in might not be ideal, but in the 
end it is all they have, and instead of fighting it they might as well embrace it.  
 
Interpretation and Feminist Theory  
Women were looked at in a certain way, which is shown by how the men act as 
women. They were seen to be childish and dependent on men. Their talking and 
use of body language is a caricature of how they believe women are, and how 
the society looks at women at that time. In the late 20s the women were on their 
way to break with the norms of society. This is represented in Sugar’s 
development, where she slowly breaks her pattern and takes control of her life. 
After World War II the society had a different view on how the society should 
be and went back to the traditional ways. This lasted up until mid 50s, where the 
society once again loosened up and women became more and more independent. 
The movie was made in 1959 and is a reflection on the time it was made as well 
as the time it was supposed to portray, both embodied in Sugars development 
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throughout the movie.  
In the movie the core of being a woman is condensed to some simple sets of 
attributes, presented in a caricatured light. In Some Like It Hot Judith Butlers 
notion that gender should be seen as performative in the sense that: "one is not 
what one is, but what one does." (Elias, 2009: 28) holds true. All it takes for Joe 
and Jerry to create a nearly perfect cover is to imitate the behavior of the women 
they see around them. 
The first time that we see this, is when Joe calls Mr. Poliakoff after fleeing from 
‘Spats’ Colombo and his gang in the garage. Joe changes his voice into a high-
pitched tone, resembling that of a woman, but he does not stop there. In the 
words of Camelia Elias: "He imitates what he is convinced all women do while 
on the phone... He pouts, he rolls his eyes," (Elias, 2009: 27). The deception is 
successful and they get the job. For their plan to work Joe and Jerry have to turn 
themselves into women - and the way they try to do so, reflects the way they 
understand the concept of what a woman should be. 
On their way to the train, we see Joe and Jerry struggling with the high heels, as 
it turns out it is not that easy to move elegantly. But it is not just the women’s 
clothes, shoes and the heavy makeup that completes the transformation. When 
we look at Joe we notice that he holds his chin high, giving his face a snobby 
expression. His back is straight as an arrow, his mouth is slightly pouted, and he 
constantly blinks. This choice of appearance is an example of how he thinks a 
real woman should look like. It is not until the sexy Sugar walks past them, that 
they can complete the transformation. The feminist notion of ‘The Gaze’ can be 
seen, when the eyes of Joe and Jerry instantly reduces Sugar to an object and a 
symbol of sex by focusing on how her legs and her behind moves. Jerry remarks 
that: "It's a whole different sex" (Some Like It Hot, 1959: 00:25:27). It is only 
by mimicking Sugar’s movement that they are able to transform into women.  
We see how they use this feminine movement throughout the movie. A couple 
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of examples could be when Jerry wishes the women goodnight in the train scene 
while waving with his fingers, or when he enters the hotel in Florida with loose 
wrists after handing over the luggage to Osgood. One of the most memorable 
examples might be when Jerry is exaggeratedly waving his arms around in the 
air on the beach.  
 
Sugar in the role of a helpless woman embodies the expectations that society 
have of the dumb blonde. She acknowledges this herself, when she is on the 
train, while cutting ice with Joe and says: "You see what I mean? Not very 
bright" (Some Like It Hot, 1959: 00:45:32). 
She has a history of choosing the poor bargain again and again, when she 
regularly falls for any male saxophone player that she encounters. She is like an 
easy prey, condemned to be hunted by the predators, in this case the saxophone 
players, as she just cannot help herself, which is why she joined an all women’s 
band and is leaving town.  
As she is about to learn, you cannot flee from your fate. In the role of the 
predator, Joe is planning to deceive Sugar by transforming himself into a 
gentleman and a millionaire. The fact that his plan is successful is a hint off how 
little control Sugar and women in that time held over their fate.  
This lack of control is established several times in the movie. When the band 
arrives at the hotel in Florida, the terrace is filled with millionaires waving their 
hats to the women as they pass by. The gaze from these millionaires shows how 
the movie is consistent in degrading the women to objects of pleasure. As 
objects of pleasure, they are not free to makes choices about their own lives; 
they have to wait with patience for the men to take the first step. The role of 
women as objects of pleasure is especially evident on the yacht when Sugar 
struggles to help Joe rediscover his passion for women and his lost libido, while 
Joe pretends to be immune to the effect of women.  
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When Joe, in the disguise of a millionaire yacht owner, calls Sugar in order to 
cancel their second date, we see just how her mental well-being is dependent of 
him. Her world crashes, and she instantly picks up her bad habit of drinking. 
This example shows how vulnerable she is since her happiness is controlled by 
Joe and not herself. But in the end she chooses to break her patterns and instead 
of staying and finding a millionaire or accidentally fall in love with yet another 
saxophone player, she decides to follow Joe thereby taking control of her life. 
Thus creating a new bargain and a better pattern, that is more beneficial for her.  
 
 
The Misfits 
The Misfits is a movie from 1961 written by Arthur Miller and starring Marilyn 
Monroe, Clark Gable, Montgomery Clift, Thelma Ritter, and Eli Wallach. This 
is the last movie that Monroe completed at an age of 35, since she died the year 
after at the age of 36.   
 
Summary 
The first thing we see is a big sign that says Reno, which tells us where we are. 
In the movie Marilyn Monroe plays the character Roslyn Taber. Roslyn is a 
divorcee and dance teacher who moves to Reno. Later on we learn that Roslyn 
was dancing in nightclubs. With her landlady, Isabelle Steers, she practices her 
‘lines’ for the divorce judge. Through Isabelle, Roslyn is introduced to the ex-
mechanic Guido Racanelli who seems very fond of Roslyn. Later at a local bar, 
she is introduced to the cowboy Gay Langland. Both men are very interested in 
Roslyn, but in the end she chooses to fall in love with Gay Langland, who is 
much older than her. 
Guido owns a very old and unfinished house that he offers to Roslyn and Gay. 
Roslyn loves the freedom of the open wide space and her and Gay is engaging in 
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a passionate relationship. Later on in the movie we are introduced to Perce 
Howland, who is a worn out rodeo cowboy. Gay and Guido team up with Perce 
to go after the wild horses in the highland and Roslyn decides to go with them. 
Guido owns a small airplane so he is guiding the wild horses down from the 
hills, while the others are ready to catch them when they get down, with lassoes 
and a pick-up truck. When Roslyn learns that the horses are meant for pet food, 
she is shocked. She starts screaming hysterically and she accuses them of being 
murderers. Roslyn spends a lot of time trying to persuade Gay to let the horses 
go but he refuses. Guido offers to let the horses go if Roslyn is willing to let go 
of Gay and choose him instead. She declines Guido’s offer due to the demands. 
Later Perce offers the same but without any demands and once again, she 
declines but this time because she fears a heated discussion to break out amongst 
the men. Perce decides to release the horses anyways. Gay then recaptures the 
stallion leader of the wild horses after a long struggle. He is doing this in order 
to show who the boss is and because he does not like others to dictate his 
actions. After he has captured the stallion, he chooses to release the horse but 
this time because he wants to. Gay offers Roslyn a ride back to town and during 
the ride Roslyn starts talking about starting a family and doing the right things 
with her life. It is inclined that Roslyn and Gay decide to try again and possibly 
start a family.  
 
The Hollywood Model 
In the opening of the movie, we see Roslyn and Isabelle hurrying to their 
appointment with Roslyn’s divorce judge. We are introduced to Guido who is 
repairing a car when Isabelle asks him for the time. Guido sees Roslyn and asks 
them to join him at the bar, after their meeting with the divorce judge. At the bar 
we are presented Gay, when Guido introduces him for Roslyn and Isabelle. The 
story elaborates when Roslyn decides to stay and live in Guido’s abandoned 
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house with Gay. Gay and Roslyn move into the unfinished house in the Nevada 
desert, trying to start a simple life in the open space of nature. They engage in a 
passionate relationship. Gay and Guido talks about the wild horses in the 
highland and they decide to round up the horses. On their way they encounter 
Perce, a rodeo cowboy. They ask for his help with the horses and he accepts the 
offer. They decide to join him at the rodeo, and watch him ride the bull, before 
leaving for the horses. When Roslyn decides to go with the guys to the 
highlands the movie reaches a point of no return, because Roslyn has no way of 
getting back, and is forced to watch the capture of the horses. When all four of 
them are in the highlands, catching the wild horses, the conflict intensifies when 
Roslyn learns that the horses are going to be slaughtered and used for pet food. 
Roslyn starts to scream and begs Gay to set the horses free again, but he refuses. 
Guido offers to help, but she declines. Perce also offers to help, but once again 
she declines. Perce, caring for Roslyn, decides to take action and release the 
horses anyway. Gay is furious about this action. The movie reaches its climax 
when Gay starts to recapture the stallion. After a long and rough struggle, he 
succeeds. Guido assures Gay that they can make a business out of the horse 
capturing but Gay decides to releases the stallion instead, thereby indirectly not 
taking Guido up on his offer. Gay offers Roslyn a ride back to town, and the 
movie fades out when they, in the truck, decide to make up and try again.  
The title The Misfits is used to describe the wild horses in the highland, but can 
also be used to describe the group of characters we encounter throughout the 
movie. Roslyn and Isabelle are both divorcees. Roslyn, a former showgirl, 
cannot find a place to settle or what to do with her life now that she is on her 
own again. Isabelle is an elderly lady who houses and helps women in distress 
and whom takes a special interest in Roslyn. Guido is a widower and a mechanic 
who lives in a house far from society, where he can watch the view of the desert. 
Gay and Perce are both rodeo-riding, cowboys, on the verge of extinction, who 
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are being called liars and untrustworthy by the citizens’ in town. This small 
group of people finds a sense of comfort in each other and a place where they 
can all belong. None of these characters fits the norms of society and need, like 
the wild horses, to be free from the boundaries.  
 
Important Places  
The most of the movie is taking place in a mixture of the highlands and the 
desert. The symbolism of these places is that a desert and the highlands are often 
associated with clarity and purity. There are big, open, and wide spaces that 
represent honesty, struggle and a rough reality of survival. There are no 
obstacles in the way and therefore it is easier to get clarity in the desert, since 
there is no confusion. It is a barrier free environment that gives you the 
opportunity to discover who you are.  
Symbolically this could mean that the main characters are struggling with 
something and that being in the desert helps those getting past these struggles. 
Another important place in the movie is at the rodeo that is a man-dominated 
place and Roslyn for the first time realizes that Gay is very stubborn. The rodeo 
represents the wild life of the mid-west and the life of a cowboy, which also 
represents Gay’s lifestyle. It is at the rodeo that we as the viewer see the 
different kinds of love the three men have for Roslyn.  
 
Historical Time  
The movie is from 1961 and the storyline happens in the same period of time. 
Thereby the movie reflects the present, which is also shown in the dying 
cowboy-lifestyle.  
Another part of the movie that reflects the time is the upcoming sex symbols 
that the late 1950’s brought with them. It was still the norm, for women, to be 
the more conservative housewife but gender roles slowly started to dissolve. So 
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even the type of dress Roslyn is wearing to court is not as outrageous as it would 
have been ten years earlier.  
The view on women in the movie supports that of the time, with Gay as the lead 
speaker, with remarks such as when he learns that Roslyn is a high school 
dropout. In the late 50’s start 60’s, there was a focus on having equal education 
for everyone – men, women, and black people. The view on women in the 
movie does not support minorities’ right to education as equally important and 
with more focus on the women as stay-at-home mothers.  
 
Character Analysis 
Roslyn Taber is a blond divorcee in her early 30’s. We do not know much about 
Roslyn’s background but she seems like a radiant woman who is also very 
ethereal. The Misfits were, as earlier mentioned, written by Arthur Miller, who 
at the time was married to Marilyn Monroe. The character Roslyn could be a 
thin portrait of some of the things that Monroe experienced in her own life and 
this will be looked at more closely in the interpretation. Roslyn seems a bit 
troubled with her divorce, but she finds peace in the open wide desert. She is 
struggling to decide what she wants with her life and with men in general. None 
of the men sees that she is actually a sensitive and thoughtful woman, because 
they are blinded by her beauty. Roslyn has a childlike love for artistic and 
sentient things. She did not really have a relationship with either her mother or 
father and it sounds like she has been abandoned as a child, when at the bar with 
Isabelle, she says; ““How do you have somebody who disappears all the time? 
They both weren’t there.” (The Misfits, 1961: 12:05). She falls in love with 
Gay, who is a symbol of power and authority, and because she is looking for 
security she could be mistaking this for real love. 
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Gay Langland is a cowboy living in Nevada. He is older than Roslyn and seems 
like a free spirit that works odd ranch jobs, knows about the wild horses and also 
rodeos a bit. He is very masculine and he seems like a person that is feeling the 
best when he is in control of things. He talks down to Roslyn and he thinks that 
she is childish. He expects Roslyn to obey and respect him as he stands for 
authority and power. Gay undergoes a development throughout the movie. He 
goes from being male chauvinistic to respecting Roslyn. He goes from having a 
narrow-minded vision of the progress of society to be more open minded. Even 
though he develops an open mind, he remains a proud man. He does not want 
anyone else to tell him what to do or make his decision for him. That is why 
when the horses are released he struggles to recapture the stallion only to release 
it by his own choice.  
 
Perce Howland is a worn-out rodeo cowboy who, like both Gay and Guido, is 
very fond of Roslyn. There is a difference, though, in the way Perce admires 
her. He respects her and does not want her to be “trapped” in a house as a 
housewife. Perce has a troubled relationship with his mother that escalated after 
she remarried after his father’s dead. During the movie Perce becomes more and 
more independent. In the beginning he is inferior to Gay who is the alpha male. 
He shows his independence when he defies Gay and releases the horses. 
 
Guido Racanelli is an ex-mechanic and pilot. He was working as a pilot during 
WWII. He is a widower who lives in a house out in the wild, where he can be 
himself. When he sees Roslyn for the first time, he is amazed by her appearance 
and beauty and he wants to make her his. He wants to domesticate her and keep 
her as a housewife. He slowly starts to mistreat Roslyn, through the movie and 
ends up trying to convince her to leave Gay. Guido starts out being Gay’s 
sidekick but in the end of the movie, he seems more like a villain. He undergoes 
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a different development, going from having a job as a mechanic to being a 
cowboy who captures wild horses. In the end of the movie Guido tries to 
persuade Gay to stay with him, instead of choosing Roslyn and a life with her. It 
results in him being left behind in the desert, when Gay and Roslyn drives back 
to town. 
 
Isabelle Steers is an elderly lady, whom Roslyn befriends. Isabelle helps women 
in distress and is there to help Roslyn through her divorce. In some ways she 
seems like a mentor or the mother Roslyn never really had. She is a divorcee 
herself and has been for many years, without finding a new husband. She likes 
the freedom she has in Nevada, where she can live without having to be pretty 
or conform completely to the norms.  
 
Language 
The spoken language is English and the accent is western or southern but it is 
difficult to say whether it is one or the other. The tone is casual but the men are 
still the ones who have the final word. They are not exactly talking down to the 
women, but it is expected that the men are the ones in control and that the 
women are obeying them. Roslyn is speaking in a very feminine way with a 
high-pitched tone and acts very feminine using her body language to do so.  
An important factor is the way the movie is filmed. When we are seeing 
Roslyn’s face, it is always shot with soft-focus, while the cowboys are filmed in 
a way so that they look wrinkled, harsh and marked by the life in the Wild West. 
This creates a contrast which helps maintain the image of Roslyn as a childlike, 
angelic woman, in the need of help from a man.  
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Themes 
Some of the themes The Misfits deal with are the individual, as the title 
indicates, struggling with one’s life, creating a new beginning, finding yourself 
and developing your identity. Roslyn is seeking to create her identity and to be a 
unique person, in a world that is mainly dominated by men. The oppression of 
women is also seen as a theme in the movie, where Gay could be a symbol of 
power, authority and masculinity whereas Roslyn could be a symbol of the 
feminine, weakness, childish behavior and naivety. All of the characters in the 
movie are somehow misfits, meaning that they are all individuals who do not fit 
in properly. The cowboys at the time were on the verge of extinction and they 
still lived “the old fashion way”. At the time The Misfits was made the society 
experience a lot of progress, for instance on the educational and Women’s 
liberation front. Gay and Guido are both left behind by this progress, living an 
independent and free life in the desert. It seems as if they do not want this 
progress, and keeps hanging on to the traditional ways. Roslyn and Gay undergo 
a development throughout the movie. There are many hints to these 
developments throughout the movie, but they both escalate very sudden. 
Roslyn’s development bursts when she in the desert screaming in fury. She 
finally breaks out of her repressed pattern. When the very dominant Gay 
recaptures the stallion only to let it go, it could symbolize that he finally decides 
to let go of his old ways, and embrace the progress of society, hence letting go 
of the oppression of women. No begging from Roslyn can make him release the 
stallion, but after she breaks her pattern he respects her enough to decide, only 
by his own choice, to release the stallion. The horses could also be a symbol of 
old things, showing that he has let go of the past and that he is ready for a new 
beginning with Roslyn.  
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Interpretation and Feminist Theory 
The Misfits have a lot of similarities with Marilyn Monroe’s own life. The best 
example is that each of the men in the movie, Gay, Guido and Perce, are all 
representing Monroe’s own previous husbands. Guido could be representing 
James Dougherty. He wants to domesticate her and make her a stay-at-home 
wife. Perce could be representing Joe DiMaggio. He is a rodeo cowboy and 
therefore an athlete, while Joe was a baseball player. Gay represents Miller 
himself as he is older than Roslyn too, like Monroe and Miller were in real life. 
Maybe the role of Perce and Guido is how Miller saw Monroe’s marriage with 
Joe and James. Roslyn and Isabelle are in the beginning of the movie talking 
about Roslyn’s mother. She tells Isabelle, that her mother were never really 
there for her, which is yet another reference to this movie being inspired by 
Monroe’s own life (The Misfits, 1961: 00:12:04). Later on in the movie Roslyn 
talks about how her father was never there for her either and that all she wants is 
to be loved as she is saying: “Love me, love me!” (The Misfits, 1961: 1:21:00). 
Isabelle could represent Paula Strasberg, who is the one Monroe had with her as 
comfort during filming. She used Paula as comfort and to practice her lines with 
and she is doing the same with Isabelle. At some point there is a scene where 
Roslyn is showing Guido around in the house he offered to her and Gay. She 
opens a closet that is, on the inside, pinned with pictures of Marilyn Monroe. It 
kind of seems like the actress, in the movie, escaped to Reno in order to escape 
Hollywood’s perception of her.  
The stallion they are trying to capture in the end can be a symbol of Monroe’s 
wild side that they are trying to domesticate. 
 
The Feminist Theory can be applied several places in the movie. As earlier 
mentioned Roslyn is blond, beautiful and seems very childish. No man that lays 
his eyes on her can resist the urge to try to seduce her. Roslyn seems very 
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insecure about her own capabilities and all of the men seem to think that she is 
helpless and childish too. In Between Gazes, Camelia Elias says that “You are 
that which others see you as, and not that which you see yourself as.” (Elias, 
2009:11) This means that because people see Roslyn as a helpless woman, she 
will eventually feel like a helpless woman. The movie holds true to the 
traditional expectations of a female protagonist. She is kind, innocent, a bit 
naive and helpless. She needs a man to protect her. This is exactly what she gets 
when she falls for the masculine cowboy Gay. Their relationship is not based on 
gender equality. There is no doubt that Gay seeks to dominate her. She is 
supposed to sit pretty and follow his lead and we clearly see what happens when 
she tries to take control of things. At the bull riding, Roslyn is horrified of how 
brutal it is. She is not allowed to interfere with this sacred man ritual though and 
Gay tells her: ”Don't start running things, Roslyn!” (The Misfits, 1961: 
1:00:21).  
Camelia Elias quotes Schroeder "To gaze implies more than to look at - it 
signifies a psychological relationship of power in which the gazer is superior to 
the object of the gaze". (Elias, 2009: 35) 
Elias then goes on to explain that: "In film this distinction is also made clear by 
the way in which the camera is engaged." (Elias, 2009:35). 
In The Misfits we see this at several occasions. When Gay takes Roslyn home 
after drinking in Guido’s house in the beginning of the movie, she sits beside 
him in the car, drunk and on the verge of unconsciousness.  
By paying attention to the way he gazes at Roslyn we see that Gay feels the 
need to take care of her; he feels that she needs him to “survive”. Gay somehow 
reduces her to a sex object in the scene where they are horseback riding and the 
camera, mimicking Gay’s focus, zooms in on Roslyn’s behind. It is not until the 
end of the movie that Roslyn begins to react to her passive role, and begins to 
stand up for herself. 
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While the men are hunting Mustangs with the intention of selling them for pet 
food, Roslyn becomes mad with frustration and grief. 
She runs into the desert and she lets go of every rule and expectation of how 
society wants her to behave. She screams, howls, and curses the world and the 
injustice that is happening to these horses.  
The three men have very different reactions to her behavior. Gay is thinking 
about giving her the horses as a gift, instead of selling them. But Roslyn, already 
ahead of him, offers him 200 dollars if he will free the horses. This has the exact 
opposite effect of what she intends. Gay therefore mentally shuts down because 
he wants to be the one to make the decisions. Nobody, especially not a woman, 
is allowed to tell him what to do. What really is at stake here is his position of 
power over Roslyn. The minute that he gives in to her, the balance of the 
relationship will change. Guido offers to free the horses, but only if Roslyn in 
return will give herself to him, at least for a couple of weeks. He wants to 
domesticate her and he is ready to betray his friend to end up with her. Roslyn is 
being true to herself and turns him down, recognizing that Guido is really 
blackmailing her. He will give the horses their freedom, if she gives him her 
body. Perce also offers her to free the horses, but unlike Guido, he has no 
demands. She turns him down, afraid that it will lead to a fight, but he does not 
listen. He goes on and cuts the ropes holding the horses down. Her wild and 
independent reaction when she runs into the desert and starts screaming, has 
awaken the compassion in Perce and made him willing to go against the alpha 
male Gay. Faced with the betrayal, Gay resolute captures one of the horses. 
After a long and exhausting fight, he cuts the horse loose again. Even though he 
will not let Roslyn control him, he starts realizing what has happened with the 
industry and he does not want to be a part of it. As Gay says “It’s like roping a 
dream”(The Misfits, 1961: 2:01:50). In the old days, the horses were used as 
riding or working horses. Some were given as birthday presents for kids, but 
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now they are slaughtered and used for pet food. It is Roslyn's liberating reaction 
that makes Gay realize that he cannot go back to earning his money like that. 
 
 
Summing Up the Movies 
In all three movies, there are certain characteristics that consistently occur. In 
the movies Marilyn Monroe is portrayed as a sexy, but ignorant blonde. All of 
the three movies touch upon the theme on how women were seen in the time 
period the different movies deals with.  
In Gentlemen Prefer Blondes she is the desirable Lorelei Lee who wishes to 
marry a man for money. The viewer is given the impression that she is very 
unintelligent, except for when she wants something. An example of her 
unintelligence is when she arrives at the cruise ship, and sees her room and the 
round windows. She exclaims surprised: “Oh my, it’s just like a room isn’t it… 
Oh look, round windows.” (Gentlemen Prefer Blondes, 1953: 00:09:31). Not 
only this comment, but also the tone and body language contribute to maintain 
her role as the slightly unintelligent woman, who only understands money and 
wishes to marry a millionaire. In Some Like it Hot Marilyn Monroe is once again 
the sexy blonde who is set out to find a millionaire. She plays the sexy and 
curvaceous Sugar Kane, who always falls for the wrong and poor guys. Sugar 
admits to not being the sharpest tool in the shed and at one point she says; “I’m 
not very bright, I guess.” (Some Like it Hot, 1959: 00:44:01). She wears 
provocative clothes and more than once the camera focuses on her bottom and 
bosom, giving the viewer the impression of a flirtatious woman.  
In The Misfits Marilyn Monroe plays the divorcee Roslyn Taber. Her character 
is still a platinum blonde who wears provocative clothes, but has/contains more 
substance than her former roles. This is shown in the lack of unintelligent 
comments and the downplaying of her body language compared to her other 
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roles. It is also shown in the more in depth conversations she engages in. When 
at the bar with Isabelle she describes her miserable childhood, without parental 
attention, with an adult seriousness not present in the other movies: “How do 
you have somebody who disappears all the time? They both weren’t there.” 
(The Misfits, 1961: 00:12:05).  
Early on Monroe got a specific image, as sexy and blonde. Being known as a 
sex symbol resulted in her playing the same characters in the movies as her 
image portrayed her in real life. Monroe wanted to play different characters and 
break this pattern, but had a hard time succeeding, due to the expectations of the 
viewers, who wanted the “sexy Monroe” (Marilyn Monroe Biography, 1996-
2013). 
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2: The Wild Flesh 
 
Wild Woman Theory 
In this project we have based some of our theories on the book Women Who Run 
with the Wolves by Clarissa Pinkola Estés. It is a book containing the myths and 
stories of the archetypal wild woman and how one gets in touch with the inner 
self and find balance in one’s life.  
Clarissa Pinkola Estés has a doctorate in ethno-clinical psychology and she 
teaches interactive trancing that helps, mainly, women find their way to 
reconnect with their wild woman (Estés, 1992: 12-13).  
Pinkola Estés studied archetypes for women and she compares them with 
wolves. She has studied the wild life of wolves and has found that women, like 
wolves, are loyal and have a strong life force among other traits (Estés, 
1992:10).  
It is important to notice that the word wild is meant in the sense of its original 
meaning that according to Pinkola Estés is to live a natural life with healthy 
boundaries (Estés, 1992: 6).   
The wild woman is something that is born into us. Something we all have and 
without it, the psyche would not function properly.  
Pinkola Estés uses stories, both myths and fairytales, to explain a female 
archetype and with her analysis of these stories you find a way to either repair 
what is broken or to strengthen what is working to keep your inner nature in 
balance.  
Women who Run with the Wolves is a book that can help women find the places 
or things that might be causing a negative influence on their life. Pinkola Estés 
can help out fixing those things or help one through the tough times with tricks 
and good stories that, with their analysis, get to the core of what is wrong in 
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one’s life. By following the steps Pinkola Estés writes one can regain their inner 
wild woman and find balance in one’s life. 
According to Pinkola Estés a wild woman is the health of a woman and the part 
of her psyche that keeps her sane. A wild woman is the regulator and the soulful 
heart of the female psyche.  
 
In this project, Pinkola Estés’ theories will be used to show to what extent 
Marilyn Monroe was a wild woman. It will take the theories from the book and 
project them on Monroe’s acting in her movies and on the way she stood out 
from the crowd of women of her time. The theories that Pinkola Estés have 
concluded are important for the analysis in this project and in order to answer 
the problem formulation.  
It is within the stories told and the analysis of them that the clues of how well 
connected one is with her wild woman. The project will examine to what extent 
Monroe was connected to her wild woman.  
 
 
Wild Woman Traits in the Movies 
Gentlemen Prefer Blondes 
When Clarissa Pinkola Estés asks the question: "What poor bargain does every 
woman make?" (Estés, 1992:451) she does so because every woman before 
getting in touch with their inner Wild Woman will make bad decisions. Every 
one of us will at some point make a decision based on insufficient information 
that turns out to be wrong. In most situations, it is easy to give examples on the 
poor bargain, which we will see in the other two movies that will be analyzed in 
this paper. Lorelei however, has a way of confusing us. 
For most women, going after a man just because he is rich would be an example 
of a poor bargain, as richness does not guarantee kindness or sustainable love. 
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But for Lorelei, it does not really feel like she is making a poor choice that she 
will later end up regretting. The big difference between her and other women 
seems to be that she is in control of her own life as she chooses her own path. 
Where Wild Woman theory normally would worry about Lorelei becoming a 
prey, it seems that she has already been a prey before and back then reached her 
boiling point, and as a result she becomes not just immune to the predator, but 
able to transform the predator to a prey, and kill it (Estés, 1992:62). In Wild 
Woman theory, a woman who has survived the attack of the predator, will as a 
result become conscious, and it is this consciousness that enables her to become 
initiated and to banish the predators (Estés,1992: 66-67). 
That Lorelei has already lived through being a prey and emerged as initiated on 
the other side becomes evident when we listen to the opening song of the movie. 
Dressed in a sparkling red dress showing her curves: "Then someone broke my 
heart in Little Rock... Like a little lost lamb I roamed about, I came to New York 
and I found out, that men are the same way everywhere." (Gentlemen Prefer 
Blondes, 1953: 00:00:40). Clearly she is no novice, and men have lost their 
power over her. She has become wild. Pinkola Estés writes that: "If you have 
ever been called defiant, incorrigible, forward, cunning, insurgent, unruly, 
rebellious, you're on the right track. The Wild Woman is close by."(Estés, 
1992:227). 
Lorelei is both defiant and rebellious when it comes to what society expected of 
women in their time. There is no doubt that she is cunning, which is evident 
when she convinces Sir Beekman to give her the diamond tiara belonging to his 
wife. She is very direct about her intentions, which is seen clearly when she 
informs Esmond’s father that she is marrying his son for his money. She is 
insurgent when she refuses to give back Mrs. Beekman’s tiara. Lorelei is in 
contact with her wild side that much is clear. When she ends up getting married 
in the end of the movie, there is no doubt that Esmond will not be able to 
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domesticate her. The marriage will at the very least be between equals, though it 
could be argued that it is more likely that Lorelei will be running things.  
 
Some Like It Hot 
Sugar is a young woman in her mid twenties. Her appearance is slightly 
misleading as she comes about as an insecure woman but her problem is not her 
insecurity so much as the fact that she has a very low self-esteem. When she 
dances while singing on the train she does not look like someone with a very 
low self esteem, she is aware of her ability to sing and move. It is when she says 
to Joe: "You see what I mean? Not very bright." (Some Like It Hot, 1959: 
00:45:32), we get the first real hint of where her problems lie. She is caught in 
the web that every woman is caught in when they are not in balance with their 
inner Wild Woman. Her problems lie with her inability to refuse the poor 
bargain (Estés, 1992:451). In Sugar’s case the poor bargain is her inability to 
reject the male saxophone players that she keeps falling in love with and as a 
result consistently ends up with an "old pair of socks and a tube of toothpaste all 
squeezed out."(Some Like It Hot, 1959: 00:45:21). 
The tale of a prey and a predator can be applied to this movie. The fact that 
Sugar repeatedly is being taken advantage of by the saxophone players is 
because she is naive and ignorant about her mental processes (Estés, 1992:54). 
She is not able to escape this role of being the prey before she has undergone her 
initiation and become close with her wild nature (Estés, 1992:464). We 
continually see her in the role of the prey when Joe and Jerry whom are the 
embodiment of the predators hunt her. They stalk her and obtain information on 
how to hunt her efficiently. This is evident when Joe gets the information of 
Sugars dream man; a millionaire with glasses and a yacht, and then decides to 
deceive her by transforming himself into just that. 
Sugar’s abuse of alcohol should be seen in relation to her bad habit of 
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relationships. According to Wild Woman theory, substance abuse like alcohol is 
like an abusive lover (Estés, 1992: 287), and it dims her mind. As a result of this 
it pushes her inner Wild Woman further away in her psyche. 
It is not until she falls in love with Joe, in the role of a millionaire, that she is 
able to shake of her addiction to alcohol. This is a very symbolic thing, because 
it means that her wild side can reach out to her. So even though it would 
ordinarily be a bad thing that she is being hunted down by Joe, it has the effect 
of opening the prison of her inner Wild Woman. Here we see an example of the 
shadowing side of the Wild Woman represented by the ubiquitous inner wild, 
just waiting to peek through (Estés, 1992:522-523). It manifests in how fast it 
gets a hold of Sugar’s psyche.  
Though it is tempting to say that when Sugar in the end gives herself to Joe, the 
saxophone player, even though she is aware of him deceiving and lying to her, it 
would be wrong to conclude that she is losing the battle of freeing her wild side.  
The conclusion is wrong because Joe has undergone a transformation that starts 
when he gives Sugar the diamond bracelet that Osgood gave Jerry. The fact that 
he, the predator with numerous “kills” in his past, is worrying about the 
happiness of Sugar is evidence that he is beginning to truly care for her. When 
he walks into the ballroom at the hotel, at great risk for his own safety because 
of the gangsters that is looking for him, it is because he cannot stand to look at 
her so devastated.  
When after kissing her, he says: "None of that Sugar. No guy is worth it." (Some 
Like It Hot, 1959: 01:57:23), therefore breaking the bond of the saxophone-
playing predator and instead transform into something else. So when she gives 
herself to him on the boat, she is not repeating past mistakes by choosing the 
poor bargain again, she is changing her pattern by realizing that true love is 
more important than millionaires and yachts. This realization is the consequence 
of her inner Wild Woman being free.  
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The Misfits 
The best description of Roslyn, which we meet in the beginning of the movie, is 
of a woman struggling with ennui. She seems sad and empty. She has no plans 
for her future. She looks like she is about to faint from boredom and indifference 
to the world. According to Clarissa Pinkola Estés’ Wild Woman Theory, this is 
often the behavior of someone who is about to step over the edge and fall (Estés, 
1992:461). This fall symbolizes the initiation process that any woman must 
undergo in order to transform themselves. The state of Roslyn’s mind should be 
seen as a psychic slumber like somnambulism. In Wild Woman Theory, this 
state allows you to walk, talk, love, and work. In all essentials you will function 
normally, but the consequence is evident when we look at our choices (Estés, 
1992: 452). Our choices are generally polluted by our mind’s inability to access 
a situation and see through what might be good or bad in it. Instead we end up 
taking the poor bargain. This poor bargain describes the situation when you 
agree to something because it on the surface looks likes a good solution, and you 
fail to notice the bad consequences. 
According to the Wild Woman Theory, Roslyn’s life is a story of poor bargains. 
In the opening we see the consequence of one of these bargains when she is on 
her way to the court to get a divorce. In the short scene where we see her 
husband, we can tell that he is handsome. By looking at his clothes we can see 
that he is also rich. But by her own description; "You could touch him, but he 
wasn't there." (The Misfits, 1961: 00:05:50) we see that looks and riches are not 
enough to make her happy, and she was left in a cold relationship. This is further 
explained when she tells him that: "If I'm gonna be alone, I wanna be by 
myself." (The Misfits, 1961: 00:08:10). 
After the divorce she has no idea of where to go next. She meets Guido and Gay 
at a bar, and let them convince her to follow them out in the country. In this 
passive state of mind, she does not recognize Guido and Gay as predators. They 
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are predators because they seek to capture and domesticate her. They want to 
own her and make her fit into their understanding of what a woman should be. 
We see this at the rodeo when Gay dominates her and instructs her not to run 
things as well as when Gay gets angry with her for protecting the rabbit that eats 
the vegetables. That she does not recognize them as predators is influenced by 
Roslyn’s upbringing without her parents, as the ability to spot and avoid 
predators is learned from our parents (Estés, 1992:53).  
It is not until we reach the last part of the movie that Roslyn is really beginning 
to wake up. It is the wild horses that call out to her inner Wild Woman. In the 
desert she hears them and sympathizes with their suffering when they are caught 
and tied down. The scene when the men bind and oppresses the horses is also a 
parallel to how these men binds and oppresses the inner Wild Woman. This is 
what Roslyn recognizes and what sparks her reaction when she runs out of the 
truck and grabs the rope in a failed attempt to free the horse.  
With Roslyn’s wild side awakening, she recognizes the poor bargain that Guido 
offers her when he suggests that he could free the horses. All he wants in return 
is her love, at least for a couple of weeks. She turns him down and in frustration 
she runs into the desert, the symbol of the wild, and let herself go while howling 
and screaming. In this scene she lets her inner Wild Woman out. We can see the 
effect on the others, when Perce, wanting nothing in return, free the horses. 
Even Gay, the predator, loses his power when he breaks down and realizes how 
wrong it is to capture and oppress the wild. In the end when he frees the horse, 
what he is really doing is setting Roslyn’s wild woman free, ceasing to suppress 
her. When they drive off together, it is as equals.  
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Summing Up the Movies  
Gentlemen Prefer Blondes stand out from the two other movies by being the 
only one with Monroe as a strong and confident woman. In Some Like It Hot she 
has a low opinion of herself, and is fleeing from her poor bargains by joining an 
all women’s band. In The Misfits she is in a slumbering state where her 
decisions are being made by others and not herself. In Gentlemen Prefer 
Blondes Monroe is the one dictating things, she is young and wild and free. The 
three movies are important because they each follow states of Monroe's life. 
Lorelei in Gentlemen Prefer Blondes represents the state of Monroe's life when 
she was young, wild, and in control. Sugar in Some Like It Hot represents the 
state when she has lost faith in herself and has begun her substance abuse. 
Roslyn in The Misfits represents the state when she has been pacified by her 
surroundings and is in a mental slumber. Correspondingly, when Roslyn's wild 
woman is set free in the desert scene with the horses, Monroe’s wild side is set 
free when she finally says stop and takes control of her destiny again by 
committing what some would say is the ultimate act of independence and free 
will when she commits suicide.  
 
 
The Wild Sides of Monroe  
Marilyn Monroe had her glory days during the 1950s, being known as the 
blonde sex symbol of her time. At the same time society took two directions, 
oppression and liberation of women. Monroe managed to break all the norms 
and find a midway, being sexy and free but still maintaining some of her 
dignity.  
The 50’s was also the decade where it became evident that sex sells, with the 
first Playboy magazine published and movie stars turned into sex symbols (US 
History, n.d.), possibly contributing to her popularity and star status.  
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When looking on Monroe in context to today’s society her appearance is neither 
outrageous nor disgraceful but rather underplayed. Today’s perception of 
celebrities has changed and their appearances have changed with it. Kristine 
Harmon writes in her Bibliographic Review: Celebrity Culture:  
“Celebrities of the twentieth and twenty-first century differ from all previous 
ones, as the lines between public and private, ordinary and famous, proper and 
improper have narrowed or even disappeared. While we once honored wealthy 
industrial elites, politicians, inventors, and entrepreneurs whom we never hoped 
to meet, we now have celebrity daughters, celebrity criminals, and celebrity 
office assistants.” (Harmon, n.d.).  
Kristine Harmon claims that once the celebrities were a minor group of people, 
and gaining a celebrity status required talent and hard work. Today we have a 
different view on the degrees of celebrities and some people considered that 
celebrities own no particular talent. An example of such is the jetsetter Paris 
Hilton, who is mostly known for her father’s money and who has without any 
particular artistic talent gained a great star status. In Denmark the celebrities 
consist mostly of common people known from reality shows or such, who are 
easy to encounter in the public spheres and few celebrities has gained an 
acknowledged and international star status. Therefore the view on celebrities is 
not so much the untouchable people but rather mostly ordinary people known 
from television.   
Harmon supports this by stating:  
“As celebrity culture has been democratized and brought within reach of the 
ordinary citizen, so too the formation of our desires and expectations toward 
celebrity has changed.” (Harmon, n.d.) 
The time around Monroe’s life as a celebrity might then contribute as a factor 
when perceiving her as a wild woman, seeing how she broke the expectations 
and norms of society and found a midway and therefore gaining the affection of 
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most people. 
 
In Clarissa Pinkola Estés’ book The Women Who Run with the Wolves there is a 
theory on not belonging to the right family. She explains this theory with the 
fairytale of The Ugly Duckling (Estés, 1992: 167) that is born into a duck’s 
family and not into a swan family. The theory is about that you are born into one 
family but that might not be the right family for you. When looking at Marilyn 
Monroe’s childhood one can argue that she might not have been born into the 
right family with her father not being present and her mother giving her away to 
foster cares and being mentally ill. Even in her foster cares she was abused and 
there was not support for the young Norma Jean. Later in her life she finds a 
family that fits her better and who supports her in her choices and likes to help 
her out. The Strasberg family was the ones who took Monroe in and supported 
her carrier and her life. They helped her out with her acting and Paula Strasberg 
was with Monroe on some of her last movies to help Monroe practice her lines 
and check that the scenes shot were okay. Monroe was strong enough to follow 
her inner instincts to find herself and family that supported her in what she was 
doing.  
Being trapped in an environment that does not support you, you can have a 
poorly developed animus. An animus is a force that assists women in letting 
them act on their own behalves within society and the outer world and it works 
within the psyche of women (Estés, 1992: 311). An animus is developed 
through a healthy upbringing and by Monroe’s lack of support throughout her 
upbringing her animus has not developed properly and thereby it becomes 
harder to come up with ideas and follow them through. This could be seen in the 
many roles she got as playing the dumb blonde and not any serious roles as she 
desired to get. Her wish was to be the best actress ever and for people to take her 
serious (Carl Rollyson, n.d.) but she quickly fell into a pattern of getting the 
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same kinds of roles. By not having a correctly working animus one quickly 
starts doubting oneself and the ideas that one comes up with becomes an 
unfinished business. Most of the time it is about being scared of trying 
something new and fail at it, instead one should let the ideas flow and take on 
failure as a lesson. 
Another important part of keeping one’s soul focused and nourished is to not fall 
into a state of a fantasyland. Pinkola Estés talks about the theory of fantasylands 
with the story of The Little Match Girl, who in the end falls into a state of living 
in a fantasy world where everything is better than her real life (Estés, 1992: 
319). Like The Little Match Girl Marilyn Monroe lacked nourishments for her 
projects or ideas and the support from her friends, fans, and co-actors were not 
present or it was a fake support. By not supporting her they took away Monroe’s 
nourishment, leaving her frozen. She turned to drugs and alcohol and got lost in 
a fantasyland, believing everything was better there. The only support came 
from the Strasberg family but at the time Monroe got to know them it might 
have been too late to recover and believe in the support they gave her. One 
could argue that Monroe did this in order to protect her real self, Norma Jean, so 
the negative effects only happened to the persona, Marilyn Monroe, so no harm 
was done to her real identity.  
One could argue that Marilyn Monroe is a persona created by Norma Jean and 
many saw her for whom she represented and not for who she really was. In 
order to have a balanced inner self, one has to be true to one self. By changing 
her name and hair color Monroe changed, at least, her outer appearance - is she 
still herself then? This is where the persona of a person becomes clear and it 
might have had something to with the fact that Norma Jean was insecure about 
how others would react to Monroe, so in order to always have an escape way out 
of the celebrity lifestyle. If Monroe cracked she would still have a safe place in 
Norma Jean. Another reason for the making of Monroe as a persona could be 
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that Norma Jean wanted to escape her childhood and remove all bad memories 
from back then. But to stay true to yourself and be in touch with one’s wild 
woman, you have to be true to all of yourself and not be ashamed of the 
deficient parts of one’s past. Marilyn Monroe might have lacked this strength 
when you look at the marriages she had, trying to seek acceptance and by, in the 
later years, bringing Paula Strasberg with her on set, for her to give her consent.  
 
One thing that can be agreed on is that Marilyn Monroe was a sexy female that 
attracted both men and women. She used her feminine side and curvaceous body 
in order to get what she wanted; she was talking with her body.  
What a body should look like is often something that society and culture 
dictates.  
In chapter 7 of the book The Women who Run with the Wolves, we are told about 
how humans are aware of their body parts compared to wolves. Wolves are not 
trying to be something they are not, while humans are constantly comparing 
themselves with others. 
Monroe accepted her body and as earlier mentioned, she also used it, exactly 
because she knew what she had to work with.  
In Women Who Run with the Wolves, Pinkola Estés says that women are not free 
when they stay focused on the ideals the world makes. They are captured in both 
body and soul, and are no longer free (Estés, 1992: 200).  
Monroe is in touch with her natural instincts regarding this, as she did not care 
about how the society wanted her to dress since she dressed as she wanted to 
and she cherishes her body for what it was. 
 
The story of Manawee and the twins is a good example on a part of the wild 
woman theory that can be applied to Marilyn Monroe’s own life (Estés, 1992: 
116-118). 
! 66!
The story Manawee is about a man who wants to marry a pair of twins. In order 
for him to marry the twins, Manawee needs to learn both of their names – the 
names are symbols of both of the two sides every woman has in her; a pragmatic 
and a wild one. 
The story is a great example of the two sides that every woman have in her; A 
pragmatic side that goes to work every day from 9-5, takes care of the kids, and 
behaves nicely. And a wild side, that needs to get out in the nature, do creative 
things, be wild, and keep the ‘wild flame’ alive. Every woman needs both sides 
in order to be in balance. The twins represent these two sides. If a woman does 
not embrace both sides, or hides one of them, she will live an unbalanced life. 
In order to win a woman’s heart, a man must love and adore both sides of her. 
The man’s instinctual self (in the story represented by the dog) must see and 
acknowledge both of sides in his woman. If he does not embrace her wild side, 
he will never fully understand his woman or ‘know’ her essence and it will start 
to fade away until almost completely gone. 
Marilyn Monroe had several husbands and probably also several lovers, but 
none of them lasted long. Her longest marriage was with Arthur Miller and 
lasted for five years (History Today, 2006). 
Maybe none of the marriages lasted long because none of the men were capable 
of acknowledging and loving both of Monroe’s sides. In her movies, she was 
squeaky, sexy, and adorable. This is also the way almost everybody thinks of 
her when regarding Monroe as a person. Her image was the sexy and rather 
stupid blond, but this image is not necessarily the way Monroe was when the 
cameras were turned off. According to different sources, she was actually quite 
intelligent (Morning Star Online, 2013).  
Many people would say that a woman like Monroe had almost every chance in 
life to find happiness in love. Strangely this never happened; she kept choosing 
men to whom her marriages would end in catastrophe with. 
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When she was still Norma Jean, she married James Dougherty. After 
‘transforming’ into Monroe she married Joe DiMaggio and then Arthur Miller. 
All of these men can be seen as symbols of power, masculinity and authority 
adding these factors to Monroe’s life. 
As mentioned earlier in the project, Monroe was abandoned in her childhood 
which led to her seeking security and maybe mistaking that for real and mature 
love; desperately looking for a father figure. Monroe was, in her relationships, 
still the lost little girl she had been when she grew up – Monroe stayed a victim 
of her past.  
On the other hand, Monroe was intelligent, which could have been frightening 
for a lot of men. But Monroe once said to the press; “Miller wouldn't have 
married me if I was just a dumb blonde” (Morning Star Online, 2006). So at 
least Miller tried to acknowledge her wild side too.  
Later on in their marriage, Monroe discovered Miller’s notebook lying on the 
table. Miller expressed, in the notebook, that he was disappointed with her and 
that he feared for his own creativity. This is an example of how Miller did not 
approve of both of her sides (History Today, 2006). 
This could be a reason why things started to go sour in their marriage and why 
they later got divorced; Monroe realized that Miller did not acknowledge her for 
who she was and did not embrace both her sides.  
The fact that Monroe never settled with a man shows us, that she was in contact 
with her wild side. She did not stay married to any of the men; maybe because 
they did not accept her for who she really was? On the other hand, Monroe did 
not live a balanced life where both the pragmatic side and the wild side were in 
balance and got equal attention. People either saw her as “twin1” or “twin2”. 
This could have led to her abuse of alcohol and pills (Daily Mail, 2009) that 
could have pushed down her wild side.  
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Icon Theory 
According to the Cambridge online dictionary an icon is both a visual 
representation of something, as well as standing alone, holding a meaning for 
itself. Like for example how the Statue of Liberty is a representation of United 
States of America as well as holding a meaning of its own.  
Mostly an icon refers to a religious work of art, often used in Eastern 
Christianity or catholic churches, although other types of icons, such as cultural 
icons, exist as well. In this paper the focus will be on the cultural icon.  
A cultural icon is something that holds meaning in the area of culture, instead of 
other areas such as politics, economics or religion. A cultural icon could be 
something like sushi being seen as an icon for Japan or the Eiffel tower being an 
icon for France.  
In his dissertation Cultural Icons: A Case Study Analysis of their Formation and 
Reception Mike Parker uses a definition to identify what a cultural icon is 
(Parker, 2012:42-43). 
The parameters used, covers different aspects such as: icons are symbolic, 
icons are recognizable in a crowd and icons are fascinating and surprising. 
The single most important thing according to Mike Parker is that Icons have to 
be uniquely important for the people they represent.  
Meaning that if the image holds no specific meaning for the people it is 
supposed to represent, then it cannot be an icon. An example could be the 
Danish ‘smørrebrød’ (open rye-bread sandwich). If it held no specific meaning 
for Danes, it would not be an icon – but since ‘smørrebrød’ is something 
uniquely for Denmark, and is known outside of Denmark, it is seen as a symbol 
for Denmark and thus as an icon. 
His points about ‘icons are symbolic’ as well as the ‘icons are fascinating and 
surprising’, backs up the definition of icons in the beginning of this chapter, 
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about icons being a symbol for something while holding a meaning for 
themselves.  
To exemplify this, one could look at the White House in America. While being a 
symbol of the United States of America it also holds its own meaning as being 
the residence and house for the presidential family and entourage. 
He covers the question of how to become an icon in the point ‘icons are 
recognizable in a crowd’, where he clearly states that if nobody knows or 
recognizes the image then it cannot be an icon, since an icon is defined by its 
recognizability. An illustration of this could be the norm in Denmark where 
parents leave their babies outside a café in their strollers. This norm is not 
recognized outside of Denmark as something Danish, and therefore cannot be 
seen as an icon.  
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3: The End 
 
Icon or Wild Woman?  
Was Marilyn Monroe a wild woman? There are arguments both for and against.   
The tale of The Ugly Duckling that Clarissa Pinkola Estés uses as a theory fits 
Monroe as being a wild woman. She herself left her original family where she 
did not fit in, in order to find another family that supported her for who she was.  
The theory behind the tale of The Little Match Girl suggests that one creates a 
fantasy world in order to escape from the reality and seize control of one’s life. 
This is a trap Monroe got caught up in, which argues against her being a wild 
woman. Monroe got caught up in her abuse of alcohol and drugs, which led her 
to create a fantasyland. Norma Jean Baker created Marilyn Monroe as a persona 
to help herself cope with the cruelty of the real world and as a shield to protect 
herself. With time, contact might have been lost between Marilyn Monroe and 
Norma Jean. This might have led to her drug and alcohol abuse upsetting the 
balance in her psyche resulting in her wild woman being even more oppressed.  
Most men and women fancied Monroe and she knew how to use her body as a 
way of expressing herself. She accepted her body completely even though 
society might not have had the same ideal of the female body. Monroe used her 
natural instincts and both loved and respected her body. The fact that she felt 
this way about her body contributes to our idea of Monroe being a wild woman.  
The tale of Manawee is the theory that every woman has two sides and that she 
can only truly be herself if her mate understands and respects both sides. 
Monroe never stayed married for long, possibly because her partners did not 
support both of her sides. Instead of staying in an unhappy marriage, she chose 
to listen to her inner wild woman and get out of the unhealthy relationships, 
even though the norms of society at that time contradicted this. 
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Some of the stories in Pinkola Estés book Women Who Run with the Wolves 
support the notion of Marilyn Monroe being a wild woman to some extent, 
where some of the other stories do not. 
 
Could Marilyn Monroe be seen as an icon then? Mike Parker, in his dissertation 
Cultural Icons: A Case Study Analysis of their Formation and Reception, would 
argue that if Monroe is a real person, then she would not be seen as an icon, but 
her ‘product’ would. She is instead seen as a historical figure, not as an icon.  
If one looks at Monroe as a persona created for and by Norma Jean, then 
Monroe could be seen as an icon, since she is then a fictional character. 
In the book Kvinden som ikon by Vibeke Pedersen, she gives an example of 
where Marlene Dietrich’s persona is created, in one of her first big movies 
(Pedersen, 1995: 91). This could also be applied to Norma Jean and her first 
bigger role in Gentlemen Prefer Blondes, where one could argue that ‘Marilyn 
Monroe’, the sex symbol and persona, was created.  
It could be argued that Monroe is a cultural icon, seeing how she is a symbol of 
something recognizable, while at the same time being fascinating and surprising. 
If Monroe would have stayed Norma Jean, she would not be seen as an icon. But 
seeing how Monroe is a ‘product’ of a persona supports the statement that 
Monroe is an icon.  
 
Is it then possible to be an icon while at the same time being a wild woman? 
Being a wild woman and an icon contradicts each other. This is because being a 
wild woman means that you have to follow your instincts and do what you want. 
Being an icon means living up to what defines you as an icon; in Monroe’s case, 
a blond sex symbol. After investigating Monroe’s life, the theory of The Wild 
Woman and The Icon Theory, it has become clear that Monroe breaks the 
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contradiction and manages to become both an icon but also in parts a wild 
woman. 
 
 
The Final Words 
In all three movies Marilyn Monroe was portrayed as a sexy and ignorant 
blonde. These characteristics followed her throughout her entire life, because 
people expected her to be this way, which caused her to be unable to break out 
of this illusion. The three movies are all touching upon the theme of how women 
were seen in their time, with Monroe’s characters portraying the women of the 
time.  
Monroe brought some of her wild woman traits with her into her acting in her 
movies, which shines through a couple of times.  
There are certain signs that show that Monroe was in touch with her wild 
woman, but sometimes there were also signs that contradicted this. It would 
seem like she lost touch with her wild woman during her upbringing and maybe 
regained some of it later on.  
Being an icon means symbolizing something while at the same time holding a 
meaning of your own. We see Monroe as an icon because we believe that 
‘Marilyn Monroe’ was a persona created by Norma Jean Baker, in order for her 
to cope with reality. Norma Jean could never be an icon but her persona 
‘Marilyn Monroe’ is, seeing how everybody still knows who she is today.  
This paper concludes that Monroe was an icon and at the same time in touch 
with parts of her wild side.  
Her last desperate action was trying to find her inner balance, wild side, and 
natural self. This might have caused her to commit suicide; her final act where 
she had complete control over her actions.  
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Further research 
If we have had more time we would have investigated more in her 
death and the conspiracy theories around her suicide.  
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